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ABSTRACT

The Risano capsule is a two-sided round cassette consisting of two cloisonné enamel plaques. It was dis-
covered by Arthur Evans in Croatia at the end of the 19* c.

On one plaque is depicted a predatory animal with an open mouth and a protruding tongue, and on the
other one there is a multi-leaf rosette.

With the first image the author has formed a typological order, which starts from a Central Asian silver
vessel and ends, for example, with a similar image on the gold medallion (disc) discovered during excava-
tions in Veliki Preslav. The animal on the capsule wears on his neck a simplified version of a necklace called
“patif” in Sasanian Iran. The dog-headed griffin on one of the plaques from the Preslav treasure has a similar
insignia, depicted in more detail.

The multi-leaf rosette from the other plaque is also part of a typological order, divided territorially into
Central Asian and European, and it is difficult to perceive the chronological connection between them. On
one of the enamel earrings from the Preslav treasure there is almost the same rosette, and on the wing of the
cagle-headed griffin from the diadem from the same complex — its variant.

The article emphasizes on a direct connection between the Sasanian art arsenal and the patterns on
Byzantine enamel jewelry from the 9 — 10® c. In its context, however, it asks as many questions as it offers
answers.
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The piece of this luxury jewel that is kept in the Ashmolean Museum (Oxford) was found during
excavations in the late 19 c. in the Dalmatian town of Risano (Rhizon). In the scholarly literature
it is called a “capsule” (Haseloff 1990, 22 - 23, 49, Abb. 25a — b; MacGregor 1997, No. 112.1;
Bosselmann-Ruickbie 2011, 136 — 137, 385, Abb. 81a — b), but in the sense of the terminology I
have adopted here, this is a “cassette” (fig. 1: 2, 3). It has a round shape and consists of two-sided
enamel plaques connected by a narrow strip framed by beaded wire. The depictions on each side
of the jewel are respectively a predatory animal and an intricate rosette. The animal is facing to the
left and its right front leg is raised. Judging by the upright large ears and necklace, this is a dog with
a long tongue with a large “drop” at the end protruding from its mouth. At the back, behind the
cars, there are two semicircles, probably representing a mane. The tail is curved towards the back
and also ends with a “drop”. The animal has a necklace on his chest with three large drop-shaped
pendants at the front. His body is decorated with two circles — one on the side of the ribs, the other
high on the hind thigh and below this circle there is something that resembles a muscle. Along the
line of the chest and the abdomen there are three spiral coils of ribbon, similar to those used for
the cloisonné enamel. The rosette is “double-layered”: the center consists of two concentric circles,
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around which are arranged eight symmetrical leaves. At the back, between the sharp leaves, there
are four other leaves with a convex fold in the middle in which are placed short drop-shaped leaves
with tips pointing towards the fold.

The color of the enamels is very faded and without technological analysis is not very legible.
Undoubtedly, the background behind the animal is dark blue, which is a rare case for enamel
jewelry. The body appears to be green, the head (?), the ears, the nose, the hind right leg, the circles
on the thigh and under the abdomen are red. The upper band of the collar, the two side drops of the
patif, the circle on the ribs, the drop on the tip of the tail are white. The color of the middle drop of
the patif and the upper lock of the mane is light blue. The background of the rosette is green, the
leaves of the second layer are dark blue, the enamel of those from the first layer is now missing, as
well as that of the inner circle. The outer circle is red.

On one side, the capsule has knuckles for a hinge and on the other side — there are three
symmetrically soldered discs, through which a wire for a pearl string was undoubtedly pierced.
The attempt for a digital reconstruction undoubtedly shows a general constructive and a partial
morphological similarity with the pendants of the first necklace from the Preslav treasure (fig. 1:
1,5, 6). The author’s special attention to the capsule was drawn in the first place by the attempt to
establish the period when the two-sided enamel plaques forming cassettes appeared, and later from
the general relation of the item to the enamel jewels from the Preslav treasure.

A very similar type of cassette (Bosselmann-Ruickbie 2011, 384, Abb. 78a — b) is kept in the
Benaki Museum (Athens) for which cloisonné and champlevé enamelling techniques were used to
form the pattern (fig. 1: 9). Christ and the Holy Virgin are depicted on a gold background. Their
faces have eyes with no pupils and there are no enamel eyebrows. On one side there is a loop for a
wire holding a pearl string, on the other two opposite sides there are knuckles for a hinge, the same
as the ones on the Risano “capsule” and the necklace from the Preslav treasure. In the Dumbarton
Oaks collection there are two round silver medallions with niello images of Christ and the Holy
Virgin and the same construction as the gold quatrefoil. One has loops for a pearl string (Ross 2005,
No. 198,211 - 212, Pl. CXXX), the other is thin and has no such loops. A foxtail chain is attached
to its rings pointing out to its function as a pectoral (Ross 2005, No. 197, 208 - 209, P1. CXXIX)
(These objects, as well as the Risano “capsule”, have not been studied in terms of morphology of the
jewels, which may increase the certainty that the morphological parameters coincide in time.). The
three cassette medallions are dated to the second half of the 10" — first half of the 11% c.

A similar type of cassette jewel with enamels is a quatrefoil, also dated to the 11 c., from the
collection of Dumbarton Oaks: enamel plaques with busts of Christ and the Holy Virgin, but in
cloisonné and champlevé technique, where the background is the gold plate (fig. 1: 10) (Ross 2005,
No. 199, 213 — 215 PL. CXXXI, color PL L.; Dumbarton Oaks 2008, 114). The frame is made of
thin metal tape framed with beaded wire. Round loops are soldered in the four folds between the
arches with a wire for a pearl string, the pearls themselves now missing. Hinges are soldered to the
two opposite sides of the quatrefoil and the loops are constructed in exactly the same way as the
clasp of the necklace from the Preslav treasure. The quatrefoil fully corresponds in size to the panels
and pendants from the Preslav necklace: 23 x 23 mm, thickness 5 mm, length with the hinge 50
mm. Consequently, it is a direct successor of the morphology and its technology in the production
of casette enamels in the Byzantine goldsmithing tradition.

It is difficult to say what kind of adornment the “capsule” was part of. On the one hand it is
undoubtedly a pendant, but on the other hand it looks like the round pieces above the lower part
of the hoop of the enamel earrings, such as the example with the peacock (fig. 1: 4) from the same
Preslav treasure (Tores 1983, 21 — 23, 52 - 53, ¢ur. 15; Tores 1986, 97 — 98, Taba. XIII, 1, 3;
Totes 19936, 50, 06p. 24, 54 — 55; Bosselmann-Ruickbie 2011, 244 — 246, Kat. Nr. 63a, fig. 1 — 4;
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Anapxos (op mevar)). The preserved round piece from the other pair of earrings, again from the
same treasure, also lacking its pearl string, stands even closer to the Risano capsule. The rosette on
one side (fig. 1: 7) is in the same dark range in which the dog is depicted (fig. 1: 2), and the one on
the other side (fig. 1: 8) is identical in shape to the rosette (fig. 1: 3) on the capsule, although they
are completely different in color. Such “capsules” are also found on other enamel earrings — some
are round in shape (Bosselmann-Ruickbie 2011, 247 — 248, Kat. Nr. 64b, fig. 1, 6,7, 393, Abb. 115,
394, Abb. 121), and others are teardrop-shaped (Bosselmann-Ruickbie 2011, 248 — 251, Kat. Nr.
65a, fig. 1 — 7, Kat. Nr. 66a — b, fig. 1 - 6,393, Abb. 116a, 117, 394, Abb. 1190).

Guinther Haseloff (Haseloff 1990, 22) presumes an early chronology for the “capsule” comment-
ing on the Risano find, quoting Arthur Evans. Antje Bosselmann-Ruickbie (Bosselmann-Ruickbie
2011, 251 - 252, Kat. Nr. 66a - b, fig. 1 — 6), however, uses the dating of Arthur MacGregor
(MacGregor 1997, Ne 112.1) — in the 9% - first half of the 10" c., without commenting on his
arguments.

The “capsule” and the cassettes of the Preslav necklace are connected by several characteristic
features:

1. The construction method of the casette — two enamel plaques, bilaterally connected by a
narrow band, framed by a beaded round wire, where the thickness (about 5 mm) of both objects is
almost the same;

2. The pearl string is attached at the periphery of the pendants and the “capsule” in a similar
manner — passing through three round loops;

3. The enamel background of the depictions, which refers the examples to the early stage of the
development of jewelry in the Byzantine cultural circle, when the cloisonné technique was not yet
combined with the champlevé technique;

4. In the depiction of the predatory animal, “drops” are placed at the end of the protruding
tongue and the tail, similar to the circles at the ends of the twigs in the beaks and at the ends of the
tails of two of the bird images of the necklace;

5. In the organization of the space, around the depiction of the animal there is a circle, as in one
of the depictions of a bird and in the depictions of palmettes from the segments of the necklace;

6. The use of spiral ribbons (“snails”), which in the Risano capsule have no pictorial value, while
in the depiction of the Holy Virgin from the necklace of the Preslav treasure they represent the
characteristic stars of her garment.

These analogies require a comment to be made upon the identification of the Risano “capsule”.
Giinther Haseloff (Haseloff 1990, 23 and following) considers that the capsule was produced in
the Eastern half of the Empire in the 6® — 7* c. under the strong influence of Sasanian art, which
began during the reign of Justinian (527 — 565). He rejected E. Margulis’ view of the Sasanian ori-
gin of the capsule as inappropriate “since Eastern influence was reflected in the entire Byzantine art
of the time”. This is true, were it but for the fact that there are no reliable objects of Sasanian enamel
from that time. Not to mention the technique of constructing cassettes, which he documented for
the first time in his research in the case of the capsule. The strong Eastern influence is expressed
mainly in the images on the enamels. First in the predatory animal, then in the rosette.

When publishing the two openwork circles from Veliki Preslav (AxpaGosa-Kanaosa 1984,
173 - 180; Muxaitaosa 2008, 385, 06p. 1a, 3; 16, 2; Stanilov 2010, 159 — 174) the author noticed
the “wandering” pattern of the predatory animal with a protruding tongue, facing to the left with
raised front paw. The lion, which is more likely to be a dog, follows the same depiction (fig. 2:
1), as documented on a Sogdian bowl (Marschak 1986, 55, No. 51) from the National Library of
Paris, on the handle of a vessel No. 8 (fig. 2: 2) from the treasure of Nagyszentmiklés (Mavrodinov
1943, tab. XV; Freiberger, Bithler 2015, 22, Abb. 3, 5, 6), and of the already mentioned “disc”
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(fig. 2: 3) from Veliki Preslav, which was part of the uniform of a high-ranking Byzantine official
(Stanilov 2010, 161 - 164, Abb. 4,1 — 2, 168 - 170, Abb. 5). To these can be added the depictions
of dogs with protruding tongues (fig. 2: 5) on the earrings from Crete, with an Arabic inscription
(Bosselmann-Ruickbie 2011, 251 — 252, Kat. Nr. 66a — b, fig. 1 - 6). Due to the small size of the
images, the tongues are transmitted only with a metal thread, but without a drop at the end, as in
the case of the dog on the Risano “capsule”. The five objects fit into the chronological framework
from the second half of the 7* to the second half of the 10® c. It is very important to note here that
there is an 8" c. image on the Nagyszentmiklds bowl, as the connections between objects from the
Early Byzantine and Middle Byzantine periods usually discontinue, i.e. they cannot be traced to
the 8" c., when the bowl is dated. The question is where does the “lion” from the capsule fit? The
animal has characteristic features that have been neglected or identified incorrectly by scholars. It
is first of all about the mane on the back of the neck, rendered by two semicircles, because of which
the animal was probably declared a lion. However, the prototypes of a predatory animal with a
protruding tongue also have locks on the neck, which led Ivanka Akrabova-Zhandova to interpret
the image on one of the golden discs from Veliki Preslav as a lion (Axpa6osa-)Kanaosa 1984, 173
— 180). The dog was identified along with the publication of the disc with the peacock in a detailed
commentary on the two objects in an attempt to determine their place on, as I have already noticed,
the undoubtedly uniformed costume of a prominent Byzantine official (Stanilov 2010, 161 - 164).
As can be seen, however, from the typological order presented here, the image fits perfectly (fig. 2:
4) into the group formed by the Central Asian pattern. The second feature of the image of the Ri-
sano capsule is the necklace with three large teardrop-shaped pendants, which occupies the entire
chest area of the animal (fig. 3: 1). I think, due to the small size of the object, that this is a simplified
depiction of a patif — a solid torque with a specific shape. For now, it has an indefinable specific
semantic function, but it is certainly an insignia of power in the Sasanian Empire. There is a patif on
the chest of the dog-headed griffin on an enamel plaque (fig. 3: 2, 2a) from the Preslav diadem (To-
teB 1981, 33 - 36; Tores 1983,9 — 13,32 — 33, dur. 1; Tores 1986, 89, Tabao VII, VII npum, VIII,
2; Tores 19936, 19, 06p. 6,20 — 21, 06p. 7, 24, 06p. 9, 26, 28; Tores 1993a, 102 —117; Bosselmann-
Ruickbie 2011, 22 - 24, 369, Abb. 7; Inkova 2018, 46, No. 40; Mukosa 2019, 138 — 139, Ne 193.1;
HWuxosa (noa neuar)). Such torques, worn by birds (mostly pheasants) on fabrics or artistic metal

Fig. 1: 1. A pendant-cassette from the first necklace of the Preslav treasure (from photography by S. Steidl, Rémisch-
Germanisches Zentralmuseum — Mainz); 2 - 3. The Risano capsule (after Bosselmann-Ruickbie 2011, 385, Abb. 81a - b);
4. A medallion-cassette over the lower arch of the hoop of an earring from the Preslav treasure
(from photography by S. Steidl, Rémisch-Germanisches Zentralmuseum — Mainz); 5 — 6. Exemplary reconstructions of the
Risano capsule (Author: St. Stanilov, based on photography by S. Steidl, Rémisch-Germanisches Zentralmuseum - Mainz);
7 - 8. A medallion-cassette over the lower arch of the hoop of an earring from the Preslav treasure (from photography by
S. Steidl, R6misch-Germanisches Zentralmuseum — Mainz); 9. A medallion-cassette from the Benaki Museum in Athens,
Greece (after Bosselmann-Ruickbie 2011, 384, Abb. 78a - b); 10. Quatrefoil-cassette from the Dumbarton Oaks Collection,
Washington D.C. (by courtesy of the Dumbarton Oaks)

06p. 1: 1. NaHOaHmue-kacema om nsp8ama ozspsuya 8 [llpeciasckomo cokposuye (om gpomoepacpus Ha C. LLadion,
Pumcko-2epmaHcku yeHmpaneH mysel — MatiHu); 2 - 3. Kancynama om Pu3aHo (no Bosselmann-Ruickbie 2011, 385, Abb.
81a - b); 4. MedaneoH-kacema Hao 0o/1HAMa 0ved Ha KPvXKU0mMo Ha obeya/HaywHUK 8 [peciasckomo cokposuuje
(om ¢pomoepacpus Ha C. LLjation, Pumcko-eepmarHcku yeHmpaneH my3eli — Mainy); 5 - 6. [lpumepHU peKoHCMpYKYUU Ha
kancynama om PuzaHo (asmop Cm. CmaHuno8 om ¢pomoepacpus Ha C. LLation, Pumcko-2epMaHcku yeHmpareH my3eti —
Matiny); 7 - 8. MedaneoH-kacema Hao 0os1THama 0ved Ha KpwXXus1omo Ha obeyad/HaywHuk 8 [pecsiasckomo cokposuuye
(om pomoepacpus Ha C. lLjation, Pumcko-eepmaHcku yeHmpareH my3sel — MatiHuy);
9. MedaneoH-kacema om ¢poHOa Ha my3es beHaku 8 AmuHa, lepyus (no Bosselmann-Ruickbie 2011, 384, Abb. 78a - b);
10. Ksadpugonuo-kacema om konekyuama Ha LleHmwspa 3a 8U3aHMOo0XKU npoyysaHus JembspmsH OYKc,
BawuHzmoH, CAL (c pa3peweHue Ha Llenmvpa)
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reliefs, are more common. As far as can be read from the objects the patif has a moon-shaped metal
part, closed at the back with a knot of two ribbons depicted always folded. It is probably an insignia
with a special role, because in the depictions of a pheasant (Overlaet 1993, 242, No. 91) once it is
on the bird’s neck (fig. 3: 3) but in another case (Overlaet 1993, 217, No. 69) the bird carries in
its beak (fig. 3: 4). As a ruler’s torque, part of the ruler’s investiture, however, in the chronology of
the Sasanian Empire, the patif appears late: for example, on a plate from the early 7 c. (fig. 3: 5),
which depicts Varahran VI (590 — 591) hunting (Tpesep, Aykonun 1987, 109 — 110, Ne 11, Ta6a.
22 - 23). Inany case, such a characteristic relates this insignia, which is difficult to comment on, to
the Sasanian imagery.

The next interrelation of the image of the predatory animal no longer concerns the first necklace
of the Preslav treasure, but the earrings in it. It is the same earring (Tores 1983, 21 -23, ¢ur. 16 - 19;
Toren 1986, 25, Taba. X1V, 2; I'puropos 2007, 37 — 39, 06p. 22; Bosselmann-Ruickbie 2011, 25 - 26,
105 - 107, 64) with the enamel depictions of the dogs (fig. 2: 6), where the comparison has another
side. It concerns the treatment of the ears (fig. 2: 7) — the same treatment as the one of the dog on the
capsule (fig. 2: 9) and even more, as the one of the dogs (fig. 2: 8) on the earring from Crete (Coche de
la Ferté 1957, Nr. 5A, B; Bosselmann-Ruickbie 2011, 250 — 251, Kat. Nr. 66a, b, fig. 1, 3, 5). Which has
the same head as the dog on the Preslav earring, but it has a protruding tongue and a drop-like shape on
the tail, which does not exist in the case of the Preslav earring. The front and rear legs of the dogs from
Preslav (fig. 2: 7) and Crete (fig. 2: 8) are depicted in profile so that only one front leg and only one rear
leg are visible, unlike the dog from Risano with its four legs. In addition, they have a support on the
abdomen, which cannot be identified in the space of the Byzantine imagery. By the way, such dogs, in all

Fig 2: 1. Image of a predatory animal on a silver bowl from the collection of the National Library in Paris (after Marschak
1986, 55, No. 51); 2. Image of a predatory animal on vessel No. 8 from the NagyszentmikIds treasure (after photography in
Freiberger, Biihler 2015, 22, Abb. 3, 5, 6); 3. Image of a predatory animal on a medallion from Veliki Preslav
(after photography by Krassimir Georgiev); 4. Image of a predatory animal on the Risano capsule (after photography
in Haseloff 1990, Abb. 25a - b); 5. Image of a predatory animal on an enamel earring from Crete (after photography in
Bosselmann-Ruickbie 2011, 251 - 252, Kat. Nr. 66a - b, fig. 1 - 6); 6. Enamel earring from the Preslav treasure
(photography by S. Steidl, Rémisch-Germanisches Zentralmuseum — Mainz); 7. Image of a predatory animal on an enamel
earring from the Preslav treasure (after Anaoxog (nod nedam)); 8. Image of a predatory animal on an enamel earring from
Crete (after photography in Bosselmann-Ruickbie 2011, 251 - 252, Kat. Nr. 66a - b, fig.1 - 6); 9. Image of a predatory animal
on the Risano capsule (after photography in Haseloff 1990, Abb. 25a — b); 10. Enamel earring from the British Museum
(after Anaodxos (noo nedam)); 11. Image of a bird on the enamel bracelets from Thessaloniki (after photography in
Bosselmann-Ruickbie 2011, 274 — 279, Kat. Nr. 118a, b); 12. Image of a bird on a panel-cassette of the necklace/maniakon
from the Preslav treasure (from photography by S. Steidl, R6misch-Germanisches Zentralmuseum — Mainz); 13. Image of a
bird on an enamel earring from the British Museum (after photography in Anadxoe (nod nedsam))

06p. 2: 1. V306paxeHue Ha XUWHO XUBOMHO 8bPXY cpebvpHA Kyna om [lapuxkama HayuoHanaHa ubnuomexa (no
Marschak 1986, 55, No. 51); 2. 306paxkeHue Ha XuujHo XusomHo 8spxy cu0 N2 8 om cokposuwiemo Hazu cenm Muknow
(no pomozpacpus y Freiberger, Biihler 2015, 22, Abb. 3, 5, 6); 3. i306paxeHue Ha XUWHO XUBOMHO 8bPXY MeAAsIbOH OM
Benuku lMpecnas (om ¢pomoepacpusa Ha Kpacumup leopaues); 4. I306parkeHue HAa XUWHO XUBOMHO 8bpXy Kancynama
om Pu3zaHo (om pomozpacpus y Haseloff 1990, Abb. 25a — b); 5. 306parkeHue Ha XULWHO XUBOMHO 8bpXy eMalisioed
obeya/HaywHUk om ocmpos Kpum (om ¢pomoepagpus y Bosselmann-Ruickbie 2011, 251 - 252, Kat. Nr. 66a - b, fig. 1 - 6);
6. Ematinosa obeya/HayuwiHuk 8 cekposguwemo om Besnuku Mpecnas (pomo C. Llalion, Pumcko-eepmaHcku yeHmpasneH
mysel — MatiHy); 7. VI3o6paxeHue Ha XUUWHO XXUBOMHO 8bpxy ematiniosa obeyd/HayWwHUK 8 Cokposuwemo om Benuku
pecnas (no Anaodxoe (nod neuam)); 8. 306paxkeHue Ha XUUJHO XUBOMHO 8bPXY emMalizioga 0beyad/HaywHUK om
ocmpos Kpum (om gpomozpacpus y Bosselmann-Ruickbie 2011, 251 — 252, Kat. Nr. 66a - b, fig. 1 - 6); 9. 306paxeHue Ha
XUUWHO XXUBOMHO 8BpXYy Kancysnama om PuzaHo (om ¢pomoepacpus y Haseloff 1990, Abb. 25a - b); 10. Ematinosa obeuya/
HaywHuk om bpumaHckusa my3et (no Anaodxoe (nod neuam)); 11. V3o0bpaxxeHue Ha nmuya 8spxy ematiiosume 2pusHU
om ConyH (om ¢pomoepacgpus y Bosselmann-Ruickbie 2011, 274 — 279, Kat. Nr. 118a, b); 12. V306paxeHue Ha nmuya
8BPXY NAHEN-Kacema Ha 02vpP/IUYAamMa/MaHuakoH 8 cekposuwemo om Benuku lNpecnas (om ¢pomoepacpus Ha C. LLation,
Pumcko-2epmaHcku yeHmpaneH my3seli — MatiHy); 13. M306paxeHue Ha nmuya 8epxy emalisiosa obeya/HayuwHUK om
bpumatckus my3eli (om pomoepacpusa y Anadxoe (nod neyam))
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Fig. 3: 1. Image of a predatory animal on the Risano capsule (after photography in Haseloff 1990, Abb. 25a - b); 2 - 2a. Image of
a griffin with patif on an enamel plaque from the diadem from the Preslav treasure. Reconstruction and original (after ViHkoea
(nod neyam)); 3. Image of a pheasant with patif on the neck on a Sasanian vessel (after photography in Overlaet 1993, 242,
No. 91); 4. Image of a bird with patif in the beak (after photography in Overlaet 1993, 217, No. 69); 5. Image of Shahanshah
Varahran VI (590 - 591) with patif on the neck on a Sasanian vessel (after photography in Tpesep, JlykoHuH 1987, ma6n. 22 - 23)

06p. 3: 1. 306paxeHue Ha XULWHO XUBOMHO 8bPXY Kancysama om PusaHo (om ¢pomoepagpus y Haseloff 1990, 49, Abb.
25a-b); 2 - 2a. i3o6paxeHue Ha epughoH ¢ namudh 8vpxy emadisnosa nioyka om ouademamad 8 CbKposuwemo om
Benuku lNpecnas. PekoHcmpykyus u opuzuHasn (no MiHkoea (nod neuam)); 3. 30b6paxeHue Ha ¢pazaH ¢ namucgh Ha wuama
8BPXY CACAHUOCKU c®0 (om ¢homoepacpus y Overlaet 1993, 242, No. 91); 4. V306paxeHue Ha nmuya ¢ namudgh 8 Yoskama
(om ¢pomoepacpusa y Overlaet 1993, 217, No. 69); 5. 306paxeHue Ha waxuHwax Bapaxpar VI (590 — 591) c namudh Ha
wuAma 8vpxy cacaHuocku cs0 (om pomoepacpus y Tpesep, JlykoHUH 1987, mabn. 22 - 23)
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probability, are present on the earring from the National Archaeological Museum of Athens. However, it
is strongly damaged and the scene is hardly legible (Bosselmann-Ruickbie 2011, 394, fig. 119).

The other images I have given here also do not have such supports. At first glance, the images
from Crete give the impression that the hind legs are two in motion, and only the front legs are
rendered as one as in a jump. Another way to interpret this “leg” is as the dog’s penis and the circles
above it as the testicles. Such a hypothesis explains their common coloration in light blue. However,
if we accept the image of the dog from the Preslav earring as a derivative of the one from Crete, the
explanation will be exactly what follows here.

These supposedly Byzantine objects have another feature — the depicted scenes are not Christian.
Byzantine jewels are distinguished by the emphasized presence of Christian symbolism. Thus, the
other enamel earring from the Preslav treasure features a vine with grapes — a symbol of the life-
giving spring (the pagan cornucopia, already “read” as heavenly abundance) and a peacock — a bird
of paradise, a hypostasis of the Holy Virgin and in the insignia of the Byzantine empress. On the
numerous Early Byzantine moon-shaped earrings in the style of didtpnta/opus interrasile between
the pair of peacocks is the cross or the life-giving spring in the form of a kantharos, and the tree of
life growing from it is in the form of a palmette (Stanilov, Sengalevich 2019, 3, 113 - 216). The
already mentioned earrings from Preslav and Crete, however, have only palmettes. The peacocks
turn their backs to it, and the dogs are not typical of the insignia of the Byzantine emperors. They
are present in the Arabic art, as accompanying the ruler in his exploits. Here slips the hypothesis
that the earrings in question were made by Arab masters on Crete during the Arab rule (824 - 960)
or in the ergasterion at the Imperial court as diplomatic gifts to his Arab opponents. In the 10% c.,
diplomatic relations between Baghdad and Constantinople were extremely active, and according to
sources, the exchange of gifts was constant (Mundell Mango, 2003, 365 — 374). In fact, the Risano
capsule could be part of an Early Arabic jewel, because of the Sasanian patif, transferred through
the Arab culture in the Byzantine imagery, in order to be found on the Preslav diadem.

The question remains how the pair of enamel earrings, with features of Arab production or
Byzantine export for the Arab elite, found themselves into the treasury of the Bulgarian kings,
rather into the vestment of the Bulgarian queen, also called “Empress of the Bulgarians”

The comments on these objects suggest another direction in the development of the ornamental
arsenal in the Byzantine goldsmithing. It is about the disintegration of the pattern, by ignoring the
doctrine that created it. The original pattern is the life-giving spring (kantharos — tree — palmette —
cross — monogram, which is always cruciform) from which the birds of paradise (peacocks) “drink”.
In the depictions from Veliki Preslav, the peacocks on one side are replaced by dogs. Moreover, the
peacocks and the dogs are turning their backs to the palmettes. In this form, the scene does not
correspond to the semantics of the original and it can be assumed that the masters were not familiar
with it at all. Depictions of birds (fig. 2: 10) from a pair of earrings in the British Museum (Buck-
ton 1994, 133, No. 142; Bosselmann-Ruickbie 2011, 393, fig. 115) can receive a similar comment.
There they do not only turn their backs, but between them the palmette is replaced by the same
bird facing to the left, with the head turned upwards (fig. 2: 13). By the way, these are not even
peacocks, but ducks or hens very similar to those (fig. 2: 11) from the Thessaloniki bracelets (Pele-
kanides 1959, 55 — 71; Grabar 1962, 293 — 296; Wessel 1967, 64, Nr. 14; Haseloff 1990, 31 — 33;
Bosselmann-Ruickbie 2011, 274 — 279, Kat. Nr. 118a, b, fig. 1 - 5,7,9, 11, 13, 15, 18, 21, 24, 26,
28, 32, 36, 38, 42) or the necklace (fig. 2: 12) from the Preslav treasure (Tores 1983, 13 - 20, 42
— 43, ¢ur. 9, 46 — 47, dur. 11, 48 — 49, ¢ur. 13; Tores 1986,92 - 97, Taba. X, 1,2, 3, X1, 1, 2, 3;
Tores 19936, 32, 06p. 152 — B, 35, 06p. 264, 6, 36, 37, 06p. 172 — ¢, 38, 06p. 18 a — B, 39 — 49, 06p.
18r, 19a, 6; Bosselmann-Ruickbie 2011, 212, Kat. Nr. 1, fig. 6, 213, Kat. Nr. 1, fig. 12).

Glinther Hasseloff pays special attention to the rosette depicted on the other plaque of the
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capsule. He offers a comparison of more than ten rosettes on pieces of enamel jewelry, dated
according to him in the Early Byzantine period, starting from the 3" — 5% ¢. and ending in the 6™ -
7% c. (Haseloff 1990, 24 — 25,50 — 53, Abb. 26 — 36.) It should be noted that the first six-leaf rosette
(fig. 4: 8) has direct parallels in the Sasanian metal art (Overlaet 1993, 190 — 191, No. 50, 243, No.
93; Harper, Meyers 1981, 219, PL. 18.), where in one of the cases should be mentioned a “spoon-
like” vessel from the treasure from Malaya Pereshchepina, whose morphology represents such a
rosette (Overlaet 1993, 226, No. 76). In the author’s opinion, this connection may be questionable,
because the configuration of the leaves on the European example only looks like a bad derivative of
the Sasanian images.

In the next typological order, the German scholar has even included the rosette (fig. 4: 10) from
the pair of earrings from the British Museum (Haseloff 1990, 21 - 22, 47, Abb. 22b), which he
believes fall also within the chronological framework of the 6 — 7 c. However, after the discovery
of the group of earrings with enamel plaques on the lower arch of the hoop from Veliki Preslav
(Totes 1983, 52 — 61; Totes 19936, 50 — 51, 06p. 24, 06p. 25a — 1, 52 — 57; Bosselmann-Ruickbie
2011, 244 — 248, Kat. Nr. 63a — b, 64a — b; Asapxos (niop neyar)), well dated and directly related
to the earrings from the Stathatos Collection at the National Archaeological Museum of Athens
(Bosselmann-Ruickbie 2011, 248 — 253, Kat. Nr. 65a — b, 66a — b, 67), from the Canellopoulos
Museum in Athens (Bosselmann-Ruickbie 2011, 393 — 394, Abb. 116a — b, 121, 122a - b),
from Crete (Bosselmann-Ruickbie 2011, 393 — 394, Abb. 117), and from Corinth (Bosselmann-
Ruickbie 2011, 394, Abb. 124), they were to be given a new chronology in the end of the 9* - 10*
c. (Evans, Wixom 1997, 244, No. 166; Bosselmann-Ruickbie 2011, 393, Abb. 115).

However, the rosettes presented by Giinther Hasseloff, from the aforementioned six-leaf exam-
ple (fig. 4: 8) onwards, are very different and, if they represent a chronological group, can hardly be
organized in a typological order because there is no principle by which to classify them. Of course,
there are rosettes that could be set in a typological order, but all those described by the German
scholar together cannot be used to identify the rosette on the Risano “capsule”.

I accept construction on the principle of the layered leaves as the most characteristic feature of the
rosettes of the Middle Byzantine enamels. The basic scheme is a circle and around it there are four
symmetrically arranged leaves in the shape of an elongated almond or drop. Four more are added
between them, the outlines of which do not reach the circle, and so it seems that they stand behind
these first four leaves. A “two-layered” Sasanian palmette is created (Harper, Meyers 1981, XV1, 236,
PL. 35), as shown in the Plate (fig. 4: 2) and its Byzantine derivatives (fig. 4: 9 — 11). Among them, the
rosettes commented by Giinther Haseloff in the 6" — 7 c. are two — on the ring from Milan (Haseloff,
1990, 23, 50, Abb. 27) and on the earrings from London (Haseloff 1990, 21 - 22, 47, Abb. 22a - d),
and the other two certainly date to the 10 c. — on the earring from Preslav (fig. 4: 15) (Tores 1983,
60 — 61, pur. 19; Bosselmann-Ruickbie 2011, 248, Kat. Nr. 64a — b, fig. 6) and on the ring from Pliska
(fig. 4: 11) (Bpxaposa, 1980, 52 — 56; Bosselmann-Ruickbie 2011, 407, Abb. 192).

If for the European typological order, with some doubts and conventions, we can be sure that the
framework — the second half of the 9% — 10 c. — is well-set, the same is valid for the framework of
the typological order of the patterns from Central Asian — 3* — 7* ¢, which in most cases can be
narrowed to the 5" — 7 ¢. The comparison of the mentioned six-leaf rosette from the pendant in
the Dumbarton Oaks Collection (fig. 4: 6), dated to the 3* — 5 c. with similar rosettes on examples
of Sasanian metal art has a formal logic, although there they date to the 6 — 7* c.: a plate with royal
hunting scene from Bashkortostan (Overlact 1993, 190 - 191, No. 50), a bottle from Dagestan
(Overlaet 1993, 243, No. 93) a spoon-like bowl from Malaya Pereshchepina, whose morphology
represents such a rosette (Overlaet 1993, 26, No. 76), and a plate with royal hunting scene from Ufa
(Harper, Meyers 1981, 219, Pl. 18). This, “classical” for the Sasanian patterns, rosette (fig. 4: 1) is
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not transferred on a mass scale to the Byzantine enamel patterns, because its subsequent forms are
far more spectacular. They belong to the group of the layered leaves and some of them can be traced
in parallel, both in Central Asia and in Europe. The second rosette of the “Sasanian”/from Central
Asia row (fig. 4: 2) has the perfect “classical” construction with four elongated almond-shaped
leaves and four broader leaves placed behind them. It was used for the spokes on the wheels of the
enthronement construction (?) pulled by four bulls on assilver plate from Klimova (Harper, Meyers
1981, XV1, 236, PL. 35). According to Boris Marschak, the plate was produced in the late 7 - carly
8 c., but the image of Shahanshah Khosrow II Parviz (590 — 628) was reproduced (Marschak 1986,
291 - 292, No. 195, 437). The exact same rosette with only the addition of small circles on the tips
of the front leaves (fig. 4: 11) is represented on the already mentioned gold enamel ring from Pliska
(Bpxaposa 1980, 52 — 56; Bosselmann-Ruickbie 2011, 407, Abb. 192), accurately dated to the end
of the 9" — beginning of the 10" c. The other three (in reverse order) rosettes — on the earring (fig.
4: 10) from the British Museum (Haseloff 1990, 21 — 22, 47, Abb. 22b), on the carring (fig. 4:
15) from the Preslav treasure (Tores 1983, 60 — 61, dur. 19), on the ring (fig. 4: 9) from Milan in
the Berlin Antiquities Collection (Haseloff 1990, 24, 52, Abb. 32) are variants of the rosette from
Pliska and hence of the Sasanian rosette. Given the enamel backgrounds of the depictions and the
interrelationship between the patterns, they are not later than the middle of the 10® c.

The third rosette from the row of the Central Asian items (fig. 4: 3) is set on the shoulder
armor or embroidered garment of the hunting Shahanshah Shapur IIT (383 - 388), depicted on
a silver plate from the Hermitage Museum (Harper, Meyers 1981, XVI, 236, PL. 35; Tpesep,
Ayxonun 1987, 107 — 108, N2 4, 06p. 10 — 11). Part of it is obviously placed on the ruler’s back, but
nevertheless, 7 front leaves and 4 leaves placed behind them are easily discernible, the other 3 leaves
are presumable. This example shows that the “multi-layered” rosette in Persian art had a clearly
legible appearance as early as the 4% c.

The next three rosettes from Central Asia represent an almost flawless typological order. The first
one (fig. 4: 4) is from a silver plate found near Lukovka, near Perm and represents a Shahanshah among
musicians and dancers. The rosette is above the ruler’s head, composed of four heart-shaped leaves
(Overlaet, 1993, 243, No. 93), which are also used separately in Sasanian decorative art. The object is
dated to the 7% — 8" ¢., which means the Post-Sasanian period (Marschak 1986,276 - 277). The second
example (fig. 4: 5), from Klimova, Perm province, as a part of a floral swirl along the rim of a gilded
plate depicting a tiger under a tree (Overlact 1993, 214 — 215, No. 67), combines the first rosette with
the familiar quatrefoil and circle in the center, where the already framed heart-shaped leaves remain
postpositional. The third (fig. 4: 6) lacks the second framing line, but another framing line, internal,
close to the center has been added. It is depicted on the harpist’s garment (fig. 4: 6a) in the stone reliefs
of Tag-e Bostan (Overlact 1993, 114, fig. 99). An interesting variant of the same pattern (fig. 4: 7) is
repeatedly represented on a gold plate with inlays of glass and quartz crystals kept in the collection
of the National Library in Paris (Harper, Meyers 1981, 234, Pl. 33). Here the leaves are shortened
and are placed away from the center, so that they stand with no connection with it. This typological
order finds a direct analogy with an unpublished fragment from an earring (fig. 4: 12), which is kept
in the Canellopoulos Museum in Athens (Bosselmann-Ruickbie 2011, 393 — 394, Abb. 116a - b,
121, 122a - b), with the rosette (fig. 4: 13) from the earring, found on the island of Crete, where the
leaves are gathered close to the circle (Bosselmann-Ruickbie 2011, 393, Abb. 117), and finally with
the image of an eagle-headed griffin (fig. 4: 14) on the plaques of the diadem from the Preslav treasure
(Tores 1983, 38 — 39, dur. 5; Tores 19936, 29, 06p. 12,33 — 34; Muxosa (noa nevar)). The rest of the
rosettes forming the European row represent only development and complication of the pattern — on
the carring from the Preslav treasure (fig. 4: 15) (Tores 1983, 58 — 59 ¢ur. 18; Bosselmann-Ruickbie
2011,246 — 247, Kat. Nr. 64a - b, fig. 7), on the Risano capsule (fig. 4: 16) (Haseloft 1990, 22 - 23, 49,

33



Stanislav Stanilov

CPEJTHA A3M4
CENTRAL ASIA

34




THE RISANO “CAPSULE” AND THE PRESLAV TREASURE

Fig. 4: 1. Six-leaf rosette from a plate with depiction of Shahanshah hunting gazelles and from the shape of a bowl from
the Malaya Pereshchepina treasure (after photography in Overlaet 1993, 190 - 191, No. 50, 243, No. 93); 2. Eight-leaf
“double-layered” rosette on a plate depicting “the hours of Khosrow” (after photography in Marschak 1986, 291 — 292, No.
191); 3. Fourteen-leaf “double-layered” rosette on the armor of the hunting Shahanshah Shapur Il (383 — 388) on a silver
plate (after photography in Harper, Meyers 1981, XVI, 236, PI. 35); 4. Rosette composed by four heart-shaped leaves on a
silver plate with the depiction of Shahanshah with dancers and musicians (after photography in Overlaet 1993, 243, No.
93); 5. Eight-leaf “double-layered” rosette with double outline of the postpositional leaves from the rim of a silver plate
(after photography in Overlaet 1993, 214 - 215, No. 67); 6 — 6a. Eight-leaf “double-layered” rosette with inner circle as a
decorative pattern on the garment of a harpist from a stone relief at Tag-e Bostan (after drawing in Overlaet 1993, 114,
fig. 99); 7. Eight-leaf rosette with narrow leaves detached from the center on a gold plate with inlays of glass and quartz
crystals (after photography in Harper, Meyers 1981, 234, PI. 33); 8. Six-leaf rosette on a gold enamel pendant from the
Dumbarton Oaks Collection, Washington D.C. (after photography in Haseloff 1990, 24 — 25, 50 - 53, Abb. 27); 9. Eight-leaf
rosette, variant with no center, on a gold enamel finger ring from the Berlin Antiquities Collection (after photography in
Haseloff 1990, 24 — 25, 50 — 53, Abb. 32); 10. Eight-leaf rosette on a gold enamel earring from the British Museum (after
photography and drawing in Anadxoe (noo neuam)); 11. Eight-leaf rosette on a gold enamel finger ring from Pliska
(drawing based on photography in Bosselmann-Ruickbie 2011, 407, Abb. 192); 12. Eight-leaf rosette with narrow leaves
detached from the center on a gold enamel earring from the Canellopoulos Museum in Athens, Greece (after photography
in Bosselmann-Ruickbie 2011, 193 - 194, Abb. 116a - b, 121, 122a - b); 13. Eight-leaf “double-layered” rosette with
postpositional heart-shaped leaves on a gold enamel earring from Crete, Greece (after photography in Bosselmann-
Ruickbie 2011, 393, Abb. 117); 14. Eight-leaf “double-layered” rosette with postpositional heart-shaped leaves on the
flank (wing) of an eagle-headed griffin on a plaque from the diadem of the Preslav treasure (after ViHkoga (nod nevam));
15. Eight-leaf “triple-layered” rosette on a gold enamel earring from the Preslav treasure (after photography by S. Steidl,
Rémisch-Germanisches Zentralmuseum — Mainz); 16. Eight-leaf “triple-layered” rosette with buds in the folds of the wide
leaves on the Risano capsule (after photography in Bosselmann-Ruickbie 2011, 385, Abb. 81b); 17. Eight-leaf “triple-
layered” rosette with buds in the folds of the wide leaves and in the tips of the sharp leaves on the Saint-Maurice jug (after
photography in Haseloff 1990, 54 - 61, Abb. 37aj); 18. Eight-leaf “triple-layered” geometric rosette with buds in the folds of
the wide leaves and in the tips of the sharp leaves on the bracelets from Thessaloniki (after photography in Bosselmann-
Ruickbie 2011, 279, Kat. Nr. 118a, b, fig. 43: Email B19)

06p. 4: 1. LLlecmnucmHa pozema om 6711000 € U306paxeHue Ha WAaxUuHWax Ha 108 3a 2asesu u om gpopMmama Ha
Kyna 8 cekposuwemo om Manas lMepewdenuHa (no pomozpagpuu y Overlaet 1993, 190 - 191, No. 50, 243, No. 93);
2. OcemnucmHa ,08yemaxHa” pozema espxy 611000 ¢ usobpaxkeHue Ha ,4acogeme Ha Xocpol” (om ¢pomoepacpus y
Marschak 1986, 291 - 292, No. 191); 3. YemupuHadecemucmHa ,08yemaxHa” po3ema 8spxy 6poHAMA Ha 108y8awus
waxuHwax Wanyp Ill (383 - 388) 8vpxy cpebvpHO 611000 (0m homoepacpus y Harper, Meyers 1981, XVI, 236, PI. 35);

4. Pozema cecmaseHa om 4emupu CopyesuoHU Iucma 8spxy cpebvpHO 6711000 € U306paxeHuUe HA WAxUHWax ¢
MaHybopku u myaukaHmu (om gpomoepacpua y Overlaet 1993 243, No. 93); 5. OcemnucmHa ,08yemaxHa” pozema c
080eH KOHMYyp HA 3a0nocmaseHume sucma om 6oporpa Ha cpebvpHo 6711000 (om pomoepacgpus y Overlaet 1993,

214 -215, No. 67); 6 — 6a. OcemnucmHa,08yemaxxHa” po3ema c 8smpelieH Kpv2 Kamo opHaMmeHmMasaeH Momue 8spxy
opexama Ha apgucm om kameHeH penec 8 Tak-u bycmaH (om pucyHka y Overlaet 1993, 114, fig. 99); 7. OcemnucmHa
po3ema c omoesieHU 0OmM YeHMvpd MecHU IUCMA 8bPXY 31amHo 611000 € UHKpYCmMayuu om cmaKJ/10 U NJIGHUHCKU
Kpucmanu (om ¢pomoepacgpus Harper, Meyers 1981, 234, Pl. 33); 8. LllecmaucmHa po3ema 8vpxy 31ameH NaHOaHMUu8
c ematinu om Konekyuama Ha LleHmopa 3a susaHmosnoxku npoyysaHus [Jomb6spmeH Oykc 868 BawuHemoH (om
pomoepacpus y Haseloff 1990, 24 — 25, 50 — 53, Abb. 27); 9. OcemnucmHa pozema, apuaHm 6e3 4eHmvp, 8vbpXy 31ameH
npscmeH ¢ emalsiu om Koekyuama Ha AHmuyHusA my3eti 8 bepsuH (om ¢pomozpacpus y Haseloff 1990, 24 — 25, 50 -

53, Abb. 32); 10. OcemnucmHa pozema 8vpxy 3n1amHa obeya ¢ emadisiu om bpumaHckusa my3seti (no pomoepagpua u
epagpuka y Anaoxoe (nod neuam)); 11. OcemnucmHa po3ema 8spxy 3/1ameH npscmeH ¢ emadisiu om lnucka (pucyHka
om ¢pomoepagpus y Bosselmann-Ruickbie 2011, 407, Abb. 192); 12. OcemnucmHa po3ema c omoesieHU om yeHmapa
mecHU nucma s8wpxy 371amHa obeya/HayuwHUK ¢ emadsiu om myses KaHenonynoc 8 AmuHa, lepyus (om ¢pomoepacpus
y Bosselmann-Ruickbie 2011, 193 — 194, Abb. 116a - b, 121, 122a - b); 13. Ocemnucmta ,,08yemaxHa” po3ema csc
3a0nocmaseHu cepyesudHU IUCMA 8vPXY 31amMHa obeya ¢ emadisiu om ocmpos Kpum, lepyus (om gpomozpacgus

Bosselmann-Ruickbie 2011, 393, Abb. 117); 14. OcemnucmHa ,08yemaxHa” po3ema csc 3a0nocmaseHu CopyesuoHu
Jiucma e8spxy xu7060Ka (Kpusomo) Ha opsi02/1as 2puhoH Ha NIoYKa om ouademama 8 Cokposuuwjemo om Besuku
Mpecnas (no MiHkosa (nod neuam)); 15. OcemaucmHa ,,mpuemaxHa” polema 8vpxy 31amHa obeya/HaywHuUK ¢ emalinu
8 cekposuwiemo om Benuku lpecnas (om pomoepacpusa Ha C. LLjation, Pumcko-eepmarcku yeHmpaneH myseti — MadHu);
16. OcemnucmHa ,mpuemaxHa” po3ema ¢ NeNKU 8 2bHKUMe HA WUPOKUMe Iucma 8spxy kancynama om PuzaHo (no
¢omoepagus Bosselmann-Ruickbie 2011, 385, Abb. 81b); 17. OcemnucmHa ,mpuemaxHa” pozema ¢ N\snku 8 2eHKUMe
Ha wupokKume u 8spxogeme Ha ocmpume ucma 8spxy kaHama om Cenm Mopuy (om pomoepacgpua y Haseloff 1990,
54-61,Abb. 37aj); 18. OcemnucmHa ,mpuemaxHa” 2eomempusupaHa posema c N'onKU 8 2bHKUMe Ha WupoKume u
8vpxoseme Ha ocmpume iucma sspxy epugHume om ConyH (om pomoepacgpusa y Bosselmann-Ruickbie 2011, 279, Kat.
Nr. 118a, b, fig. 43: Email B19)
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Abb. 25a - b), on the Saint-Maurice jug, (fig. 4: 17) (Haseloff 1990, 26 — 32, 54 — 61, Abb. 37aj), on
the Thessaloniki bracelets (fig. 4: 18) (Pelekanides 1959, 55 =71; Grabar 1962, 3 — 296; Wessel 1967,
64, Nr. 14; Haseloff 1990, 31 — 33; Bosselmann-Ruickbie 2011, 274 — 279, Kat. Nr. 118a, b, fig. 1 - 5,
7,9,11,13,15,18,21, 24, 26,28, 32, 36, 38, 42). These, very similar in configuration and proportions,
representations of the pattern can hardly be set within nearly four centuries — from the 7% c. for the
Risano capsule to the 10® c. for the diadem and earrings from Preslav.

The detailed analysis of the Saint-Maurice jug, however, shows that it was made in the time of
Charlemagne (768 — 814) or rather of his grandson Charles the Bald (823 - 877), but the enamels
were produced for another vessel and here are used only as spolias (Haseloff 1990, 27 — 28). If so,
the most probable date of the rosette attached in the upper row is the end of the 8% - first half of
the 9" c. Here I must recall that the pair of enamel earrings from the British Museum were given a
new chronology by David Buckton (Buckton 1994, 133, No. 142) from the 6™ — 7% c. to the first
half of the 10" c. on the basis of the objects from the Preslav treasure. In the same sense, regardless
of the stipulations, the date of the Risano capsule can be set no later than the end of the 9* c. This
makes the frame too wide, but for now it cannot be narrowed. This made it possible for the Risano
capsule to be the earliest for the present moment example with enamel cassettes in the Byzantine
goldsmithing. The next in this regard are the casette plaques and the casette pendants of the Preslav
necklace. What has been said so far suggests the chronology of the necklace could have been set
carlier than the end of the 9™ - beginning of the 10" c., instead of the chronology proposed until
now by most of the scholars. There can hardly be any doubt that this is the maniakon of Maria-Irina
“Empress of the Bulgarians” (Bosselmann-Ruickbie 2011,20 - 21,35 - 38,40) and here the question
arises whether the necklace was commissioned for the royal marriage or was it taken as a finished
product from the imperial treasury in Constantinople, where it had come from the goldsmith’s
workshop several decades before? This extremely intricate and expensive item of the goldsmithing
requires considerable time to be specially made for a politically motivated event. Examples of the
constant sending of expensive gifts to foreign rulers from Constantinople, especially in the 10% c.
(Mundell Mango 2003, 365 - 374), suggest not only a commission for a particular occasion, but
also a constant stock of jewelry, including insignia. For this I guess continuous production of luxury
items of gold, silver, enamels, and precious stones and a constant reserve of them in stock.

Placing the Risano capsule among the jewels from the Preslav treasure offers more questions
than answers.

An eloquent example is the mentioned use of circles independently in or outside the depictions
and the decorative patterns, only for the organization of the space. There is such a circle (white?)
under the predatory animal of the Risano capsule, there are two other circles (red and white) on
the back of the body. The same circles were used in the fine arts program of the maniakon from the
treasure of Veliki Preslav — on both sides of the palmettes and over the backs of the birds with split
tails on the trapezoidal panels. They are also found on the bracelets from Thessaloniki on both
sides of one of the palmettes and around several of the depictions of birds. There are many circles in
different colors between the depictions of animals on one side of the Saint-Maurice jug, but on the
other side they have a limited use.

As another example, in an even more detailed parallel analysis, an extremely characteristic detail
of the decorative pattern must be mentioned. Three golden threads, with swirling ends like snails,
appear on the chest and abdomen of the predatory animal. Similar, with more coils and already
compact, “snails” mark the stars of the garment of the Holy Virgin Oranta from the necklace in the
treasure of Veliki Preslav. Such a snail is present at the base of the dog’s front leg on the earrings from
Crete, also on the plaques from the diadem from the treasure of Veliki Preslav — on the hindquarters

of one of the griffins pulling the chariot of Alexander the Great, on the beak of the eagle-headed
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griffin, between the ears of the dog-headed griffin. Coils, though not as compact, head from the
periphery towards the center of the image with the griffins on the Saint-Maurice jug, while on the
other side (with the lions) they are not present. Is there any semantic relation in this pattern or is it
simply involved in the organization of the space?

The answers can become more than the questions only when the heterogeneous detailed
developments become unified into a common concept with the participation of archacometry,
which for now has a weak, rather accidental participation in the study of enamels.
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PE3IOME

Karncyaara or Pusano e mameTHHK Ha paHHOCPEAHOBEKOBHATA 6I/I)KYTCPI/I}I, HamepeH oT Aprep EBanc
npu paskonku B XppBarus KbM Kpast Ha XIX Bek. [ IpeacTaBasiBa ABycTpaHHA KPbrAa KaceTa OT ABE IIAOYKH
C YKpaca OT KACTBYCH €MaFiA, CBBP3aHH OT TACHA, DOpAMpaHA IO PBHOOBETE ChC 3PBHHYECTA TEA ACHTHYKA.
Bbpxy Hest ca cioeHu maiibu 3a mapHUPHA BPH3Ka, 2 OT TPU CTPAHU — TEACHH KPBIAU YU 32 MOHTHPAHE Ha
nepacH Hanus. OT eAHATa CTpaHa MMa U300paKEHHE HA XUITHO XXUBOTHO C OI'bPAHILIA, HA KOSITO BUCST TPH
rOAECMH KaIIKOBUAHU MaHAaHTHBa. OT ApyraTa cTpaHa ¢ n300paseHa MHOTOAUCTHA PO3ETa.

Karcyaara e uaeHTHGUIINPAHA B HIKOAKO IyOAMKALIMH C pasAMYHA AATHPOBKA, HAll-HOBUTE OT KOUTO 51
orHacsT kM [X — X Bek. ABTOpHTE UM aKI[CHTHPAT BBPXY BEPOSITCH U3TOYCH CPEAHOAZHATCKH IIPOUSXOA
HAU BAMsIHHE 0€3 KOHKPETHA apTyMEHTALHSL.

B Hacrosimara cratus ce mpeaAaraT KOHKPETHHM ApPIyMEHTH 3a BPB3KATa MEKAY HMAMETHHUIHTE B
I'TpecaaBckoTo chkpoBHIIE U KaricyaaTa oT PusaHo.

[TbpBUAT aKIEHT ¢ BBPXY XMIJHOTO )XHBOTHO M OFbPAHIATA, KOSTO CIIOPEA aBTOPA € ,matud —
MHCHTHMS Ha IIAXUHIIaxa B cacaHuAcku Vpan, HabAroAaBaHa 1 Ha BpaTa AW HOCEHA OT XMBOTHHU H ITHLIH.
TaxsB matnd, MHOTO IO-ACTAHAHO PEAAACH, UMA HA TBPAUTE Ha Ky4erAaBus Ipu¢OH, U300paseH Ha eAHA
OT IIAOYKHTE Ha IIPECAABCKATA AHaAeMa. 1 0Ba [IOKa3Ba CHAHOTO BAMSIHUC Ha CACAHUACKATA KYATYPa, YHATO
METPOIIOAMS € MBPTBA OT OAU30 ABa BeKa Ipear Aa Obae uspaboteHa anapemara, HamepeHa B [Ipecaas.
Ha nsobpaxeHneTo Ha XHUIHOTO KUBOTHO BBPXY KAIICyAaTa MMa U APYTH ACTAHAHM, KOHTO ce 3abeassBar
Ha maMeTHULHTE OT [IpecAaBCcKOTO ChKPOBHUILE — ,KAIKU M KPbIdeTa IPH U300POKEHHUATA HA ITULU U
[AAMETH BBPXY KACETHTE HA OTbPAHLIATA.

BropusT axiieHT e BhpXy MHOTOAUCTHATA PO3ETA, IIPH KOETO CE IPEAAAra THIIOAOTHYECH PeA OT IpyIma
PO3ETH OT CACAHHACKOTO U ITIOCTCACAHHACKO H3KYCTBO U OT APYIa IPYIA OT U3KYCTBOTO HA BH3AHTHHCKUS
KYATYpeH KpbI. S[cHO ce BIDKAa Kak BTOpaTa IPOM3XOXKAA OT II'bPBATA U E€AHH H ChINH POPMH Ce
BB3IIPOU3BEKAAT IIPE3 ABE-TPH CTOACTHs. BBIPOCHT Kak M Kora e cTaHaao ToBa ocTaBa 6e3 OTroBop,
HOAKpeneH oT naMmeTHuu Aarupanu B VIII sek.

ABTOpBT AarHpa Kamcyaata or Pusano B IX Bek u cmsra, e TOBa € Hali-paHHHSAT MAMETHHK Ha
PAaHHOCPEAHOBEKOBHATA OIKYTEpPHs, KOMTO MIPEACTABS KACCTUPAHH €MAHAOBH ITAOYKH. JAKAIOYCHHETO €,
de Karcyaara or PusaHo mocrassi mosede BIIPOCH, OTKOAKOTO AaBa OTTOBOPH.

KarouoBu AYMH: PI/ISaHO, HpCCAaBCKO CBKPOBHIIC, KaIICyAQ, KaceTa, na’m(l)
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