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ABSTRACT

The panel of a bronze triptych with the image of St. George dated back to the 12 century can be attrib-
uted to a group of fine art works made in Thessaloniki (Fig. 1). It was found in the fortress near the village of
Samotino, Varna region.

The half of a cross with equal bars was cast on its outer side. It is exquisitely made in the shape of a “tangled
rope” whose interlaced design gives the shape of the bars of the cross. The end of each bar divides into three
separate branches. There is a round medallion in the center of the interlaced tangles.

St. George the Warrior in a full-length size is depicted on the inner side on the door-panel. The saint, vested
in a plated armor and a short tunic with a cloak, is holding a spear in his left hand. With his right hand, he is
holding the cloak falling down from his right shoulder with parts of the armor visible underneath the folds of
the garment. The item sticking up behind his back is most probably the handle of a sword. The figure was made
in high relief although some of the fine details were defaced. The figure of the saint is quite disproportionate —
the head is quite big, the torso is wide and short, and the legs are very thin.

The armour and the clothing of the saint show close similarity to a group of encolpions, which were very
popular in the 11%-12 century Byzantine Empire. The arrangement of the armor plate-scales, the drapery of
the cloak and the lack of a shield relate this representation of St. George to the relief icons with embossed im-
ages made from various materials in the 12 or even the carly13® century.
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BHuMaHMEeTO HU € 3aABP)KAHO OT HHTEPECHA M MHOTO PsiAKa TBOpOa Ha BUSAHTHICKATA MaAKa
naactuka. CraBa BBIPOC 32 9aCT OT HAIPBACH TPUIITHX, OTASAT OT OPOH3, KOHTO € OTKPUT IIPEAU
ABAAECET TOAMHH B paiioHa Ha rp. bsaa, Bapuencko. IToayunx cHEMKa OT HeroBusi COOCTBEHUK,
KOKTO uBeelle B Ip. TPOsiH 1 KOHKPETHH CBEACHMs 32 MECTOHAMUPAHETO HA HAXOAKATa B Kpe-
noctra npu c¢. Camoruno. B xpas Ha 90-te roonan Ha XX B. ChIaTa Tasy BPaTUYKA OT TPHIITHX
IIONaAHA B APYT cobcTBeHUK OT Ip. B. ThpHOBO, KOHTO ro MpeAOCTaBH 3a OTKYIIKA B My3es B IP.
Bapna. Orkynkara o6ade He ce OCBILIECTBY, IAMETHUKBT OTHOBO CMEHH COOCTBEHUMKA CH U CACAUTE
My ce nsrybuxa (Totes, ITaeranos 2011, 156-159).

3amaseHa e AsBaTa BpaTHUKa, ¢ popMa Ha Tpamel. Pasmepure i ca: BucounHa — 5,5 cM, IHPHHA
- 2,1 cm u Bucounsa Ha peacda — 0,4 cm.  PexoHcTpynpanuTe pasMepy Ha TPUITHXA Ca: LIHPU-
Ha — 5 CM, BUCOYHHA OKOAO 6,5 cM U Aebeanna — 1 cm. BeposiTHO B ropHara 4acT Ha LEHTPAaAHHUS
maHeA € OMAO OTASITO yXO 32 OKQYBaHE Ha BEPIDKKA. BbpXy BBHIIHATA I 4aCT € OTASITA IIOAOBHHKATA
Ha paBHOPaMEHEH KPbCT. TOM € U3SIHO H3PabOTEH BbB BHA Ha ,yCYKAHO BHXKE, YHHTO IACTCHULIU
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odopMSAT paMeHa, 3aBBPIIBALIN C [I0 TPH PA3KAOHEHHUs. B cpeaaTa Ha MACTCHUIIUTE MMA ITO CAMH
KPBI'bA MEAAAbOH. TOBa H300paXkeHHE Ha KPBCTA € OT3BYK OT GAAKAHCKHS ,[IACTCHHYECH CTHA B
yKpacara Ha pbKonucHute KHuru 1 Muanariopu ot X1 — XII 8. (Mycakosa 2009, 299-312) Mexay
TOPHOTO U ASIBATA 9ACT OT XOPHU30OHTAAHOTO PaMO Ha KPBCTa € IPOOUT MaABK OTBOP, CBBP3aH CbC
3aTBAPSIHETO HA TPUNTHXA. ACBUST BEPTUKAACH Kpail Ha BpaTHIKaTa ¢ 0pOPMEH KaTo maHTa. B rop-
HaTa M YaCcT MMa MAAKO LIMITYE, KOETO SBHO € BAU32A0 B OTBOP, IPOOUT B KOPITyca Ha LICHTPAAHUS
IIaHEA Ha TPUNTHXA. B AOAHATA YaCT HA MAHTHYKATA HMa BAABOHATHHA, B KOSITO € BAH3AAO IIHITYC
OT LICHTPAAHATA 4aCT HAa TPUITHUXA. TaKa BPaTHYKUTE ca OMAM INPUKPEIBAHU U Ca CE OTBAPSAU U
sarBapsau. OT BBTpELIHATA CTPaHA Ha ACCHUS Kpall Ha Bparuukara uma xxac6. [To Tosu HauuH, B
3aTBOPEHO [TOAOXKEHHE TSI ACKO € 3aCTBIIBAAA U MPUKPEIISIAA ASICHOTO KPHAO.

Or Bprpennara cTpaHa Ha BpaTUYKATA € TPEACTABEHA PPOHTAAHO, B LISIA PBCT, purypara Ha Cs.
Teopru Borin. ObacuceH e ¢ pusHMIA U Kbca TyHHKa-HaMeTaAo. C AsICHaTa CH pbKa TOH IPHABPKA
HAMETAAOTO, KOETO Ce CITYCKA OT ASICHOTO My pamo. IToa Hero ce Biskaar yactu ot pusHumara. C
AsIBATa PbKA CBETEL{BT ABP)KH Komue. 3aA I'bpba cThPUU BEPOSTHO ApBXKKaTa Ha Med. Purypara e
OTASITA BB BHCOK peaed, HO AHEC HIKOU OT ApeOHUTE AcTaiiau ca 3aandeHu. SIcHo ce 3abeasisBar
aedopmanuure B mpornopuunte. IaaBara e TBbpAE €Apa, TOPCHT € KbC U MIMPOK, 2 KPAKATA €A THH-
K. AeTafiAUTE IO AMLIETO ca U3TPHUTH, HO A0Ope AMYM XapakTepHaTa Kpbraa npuiecka. Oxoao
raaBata HUMOBT ¢ odepTaH ¢ AcOeaa aunus. Hap usobpaxenuero na Cs. Teopru e rpaBupan Bro-
PUUHO O3HAYUTEAHHAT HAATHC, ¢ paskpubenu Oyksu u rpemku (A)THOg¢ TEOPTT(Og). Ha mecta
peAedBT € CHAHO UBTPUT.

Karo manuep Ha nsnpaHeHne, 06061IEHO IPEACTABEHOTO 0OACKAO M CHAPSDKCHHE HA CBETELIA,
ABPIKU BPB3KA C TPYIIa IIHPOKO MONYASIPHH BBB BUSAHTHICKHS CBAT KPbCTOBE-CHKOAITHOHH OT X1
— XII . (Pitarakis, 2006, cat. no. 132 — 138, 174 — 189). IoapexaaHeTo Ha AFOCIIHTE HA PU3HHU-
IJaTa, APAIIMPOBKATA HA HAMETAAOTO, HETUIIMYHOTO BBOPHKCHHUE U AUIICATA HA IIUT IPUIHCASIBAT
usobpaxenuero Ha Cs. [eopru mo-ckopo xbM peaepuuTe HKOHM OT pasandeH mMatepuaa or X1 u
aopu XIII B.

B wussecTHa cremen pas-
raexAaHata TBopba Ha BHU3aH-
THUICKAaTa MAaAKa IIAACTHKA C€
AobamwkaBa A0 CoayHckus
KPBI IAMETHUIM HA XPHUCTH-
SIHCKHSI KYAT, Ch3AABAHU B IIe-
puoaa XI — XV B. (Loverdou-
Tsigarida 2009, 75-81). Ilo
OTHOIIIEHHE HA pernepToapa Ha
IPEACTABCHUTE CBETLIH MOXEM
CaMoO Aa IpeAlloAaraMme, e Ha
ASICHATA BpAaTHYKa € CTOSAO
usobpaxenuero Ha Cb. An-
mutbp, C. Teoaop uan HiKOM
APYT BOMH. Bppxy nenTpasnus
maHeA Moxe 61 ¢ 6uao pasmo-
AOXCHO H300paKEHHETO Ha
Cs. boropoauna ¢ Xpucroc Ha
TPOH, MOAOGHO Ha eAuH OpOH-
30B TPHUIITHX C IIO-TOAECMH pPas-
mepu ot XII B., cpxpanssan B
mysess Buxropus u Aabbpr,
Aonpon (Splendeur 1982, Br.

O6p. 1. Bbamuuka om ukoHa — mpunmux cac Ce. [eopau-8oUH, Xl e. 26). I/I306pa>1<eHHeTo Ha Cs.
Fig. 1. A door of an icon — triptych with St. George the Warrior, the 12" century ~ Teopru OeAEKU U3BECTHA CTH-
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06p. 2. bpoHzos mpunmux ¢ Paznamue u Ca. [eopau u Ca. Teodop, X1 — Xll 8. (no httpss3-eu-west-1.amazonaws.comlot-
images.atgmedia.comSR358462906507838-20145618918_original jpg)

Fig. 2. Bronze triptych with Crucifixion and St. George and St. Teodor, 11— 121" century (after httpss3-eu-west-1.
amazonaws.comlot-images.atgmedia.comSR358462906507838-20145618918_original.jpg)

AoBa 6ansoct ¢ usobpaxkenuero Ha CB. AUMUTBD OT CTEaTHTOBaTa UKOHA, OTKPHUTA B ¢. YepHO-
macauna or XIII B., unsaTo nspaborka cbe curyproct cbpssame cbe Coayn (Tores 1999, 601-
619). CxeMaTHYHOTO NPEACTaBAHE HAa BEPTUKAAHU AMIAM Ha TyHukata Ha Cs. eopru, samassa
TPAAMLIUATA HA IPEACTABSIHE HAa BOMHCKUTE OACKAU U IIPH APYTHM TEXHUKH HA MaAKATA IIAACTHKA.
,A,061>p HpPHUMEp B TOBA OTHOLIECHHUE Ca CTEATUTOBUTE HKOHH C'bC cBeTU-BokHMU oT X1I B., Hanpumep
uxonata Ha CB. Teopop Crparusar or Myses Caxpo, KaKTO U TasH ¢ TPUMATA CBETI[H-BOHHH OT
Xepcon (Kalavrezou-Maxeiner 1985, 111-113, PL. 13, no. 21). Bb3 ocHOBa Ha CTHAOBO-HKOHOT-
padCKusl aHAAU3 C TOASIMA AO3a YBEPEHOCT MOXE A IIPHYUCAMM TO3U TPUIITHX KbM TBOpOHTE Ha
MaAKara naactuka, uspaborenu B Coayn npes XII 5.

HanocaeApk B HHTEPHET IMPOCTPAHCTBOTO CE MOSIBUXA APYTH ABA IICAH TPHIITHXA, KOMTO Ka-
TETOPUYHO MOTAT A2 OAAT ONPEACACHHU KAaTO NPOAYKT Ha KOIMHMpPAaHE U AOPabOTKa OT PasIAexKAa-
HUs TYK BU3QaHTHHCKH ek3eMmasip. Te ca cBbp3anu, O0es koHkperHu Aanuu ¢ Kuescka Pycust u ca
aarupanu B XI-XII B. Ha asiBoTo xpuao e usobpasena ¢urypara na Cs. [eopru, Bbpxy cpeaHus
IIaHEA € Pa3MIOAOXKEHA KoMIosunusiTa Pasmsitue, a Ha AsicHaTa BpaTnuka e npeacraser Cs. Teopop
(osnauen ¢ kupuacku Hapanmuc kato Cs. Aumurpp?)(06p. 2). Ako npuemem, de Tesu TBOpOHU ca
OPUTHHAAHHU, TAXHATA U3Pa0OTKA CAMO IIOTBBPXKAABA IIMPOKO PAsIPOCTPAHEHATA IIPAKTHUKA Ha KO-
nupaHe, TAPRKUPAHE U Pa3POCTPaHEHHE Ha TBOPOUTE Ha ApeOHATA METAAONIAACTHKA B PA3ANYHU
CTpaHM Ha XPUCTUAHCKUA CBAT. ChIIIeCTBYBAT HAKOU IPUMEPH, KOUTO TOKA3BAT yCTOMYHUBOCTTA Ha
CAHHU H CBIIH MOACAU B IIPOABAXKECHHE Ha IECT-CEAECM BEKa.
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