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ABSTRACT

This paper aims to present the characteristics and to discuss the main issues of a specific group of sgraf-
fito ceramics with underglaze monograms. These ceramics were produced locally in the Medieval capital
of Bulgaria, Tarnovo, as well as in some other urban centres such as Cherven and Silistra. The samples’
distribution matches an area controlled by the Tsardom of Tarnovo during the second half of the 14* c.
The appearance of the group could be dated in the 1340s based on the decipherment of the monograms of
Patriarch Symeon and its production and use most probably does not exceed the time of the Ottoman con-
quest. Huge plates and bowls covered with transparent, colourless, light green or yellow glazes seem to be of
carlier date, as opposed to later samples of smaller size, more often glazed in darker shades. Monochromacy
is a distinctive feature in most cases, as well as incised decoration of concentric circles, possibly inspired by
the Zeuxippus Family ceramics. The inscriptions, placed closer to the rim of the vessels, are of great histori-
cal significance since some of them comprise the names and titles of Bulgarian tsars, patriarchs and other
dignitaries like Ivan Alexander (1331 - 1371), Ivan Shishman (1371 - 1395) and Patriarch Theodosius IL
The samples with royal monograms are concentrated at the Palace and those with patriarchal inscriptions -
at the Patriarchate in Tarnovo. An interesting case are the sets inscribed with single letters originating from
several monasteries, among which the plates and bowls marked with ‘M’ (meaning 40) from the Tarnovo
monastery of the Holy 40 Martyrs stand out as the most numerous assemblage. The archacological contexts
clearly show a connection between vessels with certain monograms and particular complexes. Therefore the
possibility for the group’s free circulation as trade goods and its use by the ordinary population should be

excluded.
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The sgraffito ceramics with underglaze monograms are still an insufficiently studied phenom-
enon for the Eastern Mediterranean region, the Aegean and the Black Sea in the 13* — 14" ¢. The
carliest manifestations of the monogrammatic fashion on glazed tableware during this period are
found on specimens of the groups Zeuxippus Family and Port St. Symeon Ware, mainly from the
Holy Land and the Crusader’s Levant (Avissar, Stern 2005, 51 — 54). Towards the beginning of
the 14" c., the monograms became a characteristic decorative pattern for the Byzantine Elaborate
Incised Ware (EIW), widespread on the shores and in the hinterland of the Black Sea (fig. 1). This
group is characterized by highly standardized vessel shapes of small sizes (mainly bowls, plates, and
cups), monochrome glazes and sgraffito decoration, executed in the champlevé technique - by tak-
ing away areas from the slip background (fig. 2). Its distribution is associated with the activity of
Italian merchants in the region (Frangois 2003, 166). So far, a ceramic workshop in Constantinople
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Fig. 1. Distribution of the Byzantine pottery with monograms from the Elaborate Incised Ware group
(Author: G. Sengalevich)

O6p. 1. PaznpocmpareHue Ha susaHmutickama Kkepamuka ¢ MoHozpamu om epynama Elaborate Incised Ware
(Aemop: I. CeHeanesuy)

producing EIW has been studied (Waksman 2012, 148), but it is assumed that there are several
more production centers (Kuleff, Djingova 2001, 73 — 76). The monograms themselves, engraved
at the center of the inner surface of the vessels, are reduced to only four more common types and
cannot be associated with specific individuals, workshops, etc. The main part of the samples of the
Byzantine sgraffito ceramics with monograms, belonging to EIW, originate from centers that ac-
tively participated in the Black Sea trade and maintained strong ties with Constantinople — such as
Nessebar, Sozopol, Varna, Kastritsi, and Kaliakra (fig. 3). Significant for the research of this pottery
is the contribution of Al. Kuzev, who published a large part of the Varna collection (Kyses 1974,
155 - 170, taba. I - IX).

Quite different is the case of another group of sgraffito ceramics with underglaze monograms,
which is found mostly in the capital of the Second Bulgarian Tsardom — Tarnovo, and can be de-
noted as Bulgarian. The very first scholars studying this pottery noted the differences with the
Byzantine EIW (Anreaos 1980, 161). The uncovered Cyrillic inscriptions were quickly deciphered
as names and titles of Medieval Bulgarian tsars and tsaritsas from the 13* - 14" c., of Tarnovo pa-
triarchs and other representatives of the elite, and the vessels were accordingly interpreted as local
products and not as Byzantine imports (Mustes 1967, 7 — 8). In the 1960s — 1980s a large amount
of sgraffito ceramics with monograms was published successively by S. Georgieva (I'eopruesa 1966,
12, 06p. 5; Teopruesa 1974, 67 — 69, 06p. 49 — 50, I), N. Angelov (Anreaos 1972, 60 - 61, o6p.
11 - 13; Anresos 1980, 154 — 158, o6p. 151 — 156: VI - VII), Iv. Dzhambov (Asxam60s 1978,
64 - 67; Djambov 1985, 261 — 266, Tabl. 1 - 2, 4), P. Slavchev (Caasues 1980, 217 — 220, o6p.
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Fig. 2. Basic shapes of the Byzantine Elaborate Incised Ware: a. Plate with a monogram Prodromos (Kastritsi); b. Bowl with
Michael (Varna); c. Bell-shaped cup with Michael (Varna); d. Cylindrical cup with Michael (Varna)
(graphic image by M. Manolova-Voykova)

06p. 2. OcHogHuU hopmu Ha suzanmulickama Elaborate Incised Ware: a. laHuua ¢ moHoepam ,[podpomoc” (Kacmpuyu);
b. Kyna c ,Muxaun” (BapHa); c. KambaHosuoHa yawa c ,Muxaun” (BapHa); d. Jununopu4Ha yawa c ,Muxaun” (BapHa)
(epagp. 3acH.: M. MaHonosa-Botikosa)

4 -5), At. Popov (IToros 1980, 183 — 185, 06p. 10 — 15, 189 — 190; [Tonos 1984, 73 - 105, 06p.
12 - 107, 148 - 151). Similar materials were later on published by At. Pisarev (ITucapes 1992, 167,
06p. 8), V. Nesheva (Hemesa 2000, 49, 06p. 29a, 83, 06p. 70 ), T. Ovcharov (Osaapos 2005, 204,
06p. 51 - 53,237 - 238, 06p. 170 - 171), M. Dolmova-Lukanovska (Aoamosa-Aykanoscka 2003,
260, Taba. I1I; AoamoBa-Aykanoscka 2007, 43, taba. XXIV: 3 — 4, 187 — 188, Taba. V: 15 - 20,
280, Taba. XIII: 1 — 3; AoamoBa-Aykanoscka 2008, 06p. 43), M. Robov (Hukoaosa, Po6os 2005,
109, Taba. I; Po6os 2010, 615 — 621; Po6os 2015, 285, 06p. 12), K. Totev (Tores 2014, 239, 06p.
1; Tores 2017a, 152, 06p. 1 — 2; Tores 20176, 168, 06p. 5) and the team excavating the Northern
sector ofTrapezitsa (ACPMCHA)KI/ICB 2011, 49,110, 06p. 12 - 13; Kapananes 2011, 138 - 140, 185
- 186, 06p. 17 — 29; Tores, Kocesa 2011, 235, 268, 06p. 48). It is precisely the great historical value
of the monograms on the vessels of this group that shifts the focus of its research in the direction
of epigraphic observations, prosopographic and onomastic studies, political and social interpreta-
tions, etc. (ITormos 1978, 76 — 81; Asxam6os 1978, 64 — 69; Arexcuen 1980a, 205 — 208; Asexcues
19806, 443 — 450; I'Tonos 1980, 176 — 187; I'Tonos 1982, 345; I'Tonnos 1983a, 56 — 64; ITonos
19836, 64 — 74; ITono 1984, 26 — 41; I'Tonos 1985, 358 — 359; Pobos 1985, 395 — 403; Djambov
1985, 11 — 24; OBuapos 1992, 261 - 264; Asexcues 1994, 148 — 158, Taba. 1 — 3; Anuena 1996,
109 — 114, Taba. 1 — 4; Pobos 1999, 517 — 522; Tores 2014, 235 — 240; Pobos 2015, 279 — 285;
Totes 2017a, 151 - 155; Totes 20176, 162 — 168). Almost no attention is paid to the vessels as
such, with their functional-formal, technological and more general decorative characteristics. The
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Fig. 3. Distribution of the Byzantine pottery with monograms from the Zeuxippus Family (white) and Elaborate Incised
Ware (red), and the Bulgarian group (blue) from the territory of Bulgaria: 1. Ahtopol; 2. Kiten, 3. Sozopol; 4. Rousokastro;
5. Yambol; 6. Pomorie; 7. Kableshkovo; 8. Nessebar; 9. Varna; 10. Kastritsi; 11. Balchik; 12. Kavarna; 13. Kaliakra; 14. Petrich
kale; 15. Provadia; 16. Shumen; 17. Silistra; 18. Cherven; 19. Tarnovo; 20. Kilifarevo monastery; 21. Gabrovo; 22. Gradnitsa;
23. Nikopol; 24. Asenovgrad; 25. Kardzhali (Author: G. Sengalevich)

O6p. 3. PaznpocmpareHue Ha susaHmMulckama Kkepamuka ¢ MoHozpamu om 2pynume Zeuxippus Family (6s10) u
Elaborate Incised Ware (4epgeHo), u Ha 6ws12apckama epyna (CuHbo) om mepumopuama Ha beneapus: 1. Axmonon; 2.
KumeH; 3. Co3onon; 4. Pycokacmpo; 5. Am6on; 6. [Tomopue; 7. Kabnewkoso; 8. Hecebwp; 9. BapHa; 10. Kacmpuyu; 11.
banuuk; 12. KagapHa; 13. Kanuakpa; 14. [lempudy kane; 15. [pogadus; 16. LLymer; 17. Cunucmpa; 18. Yepaen; 19. TepHoB0;
20. Kunugapescku maHacmup; 21. labpoeo; 22. [padHuua; 23. Hukonon; 24. AceHogepad; 25. Kepoxanu
(Aemop: I. CeHeanesuy)

publications lack quality images, graphic representations, and often catalogue descriptions. The
vessels are rarely and briefly considered in the more general context of the ceramic repertoire from
Tarnovo, with its development over time, and with the various external influences on it (I'ecopruesa
1966, 12; Anreaos 1972, 60; 'eopruesa 1974, 66 — 68; Anreaos 1980, 149 — 162; Caapues 1985,
159 - 160; OBuapos 1994, 169 — 170; Aoamosa-Aykanoscka 2003, 256; AoamoBa-/AykaHoBcKa
2007, 24, 149, 157 - 159, 255, 260; Aoamosa-Aykanoscka 2008, 82 — 84). Sgraffito pottery with
monograms from centers such as Cherven and Drastar (Silistra) is overshadowed by the one from
the metropolitan city. Pieces outside of Tarnovo are generally either unpublished or mentioned in
publications on a broader topic (Anreaos 1985, 256 — 247, 06p. 30; Aranacos 2007, 353, Taba.
LXXIX: 435; Atanacos 2009, 329, 363; Koaesa 2010, ta6a. IV: 39,711 — 712). R. Koleva’s article
on sgraffito ceramics from Drastar (Koaesa 2010, 695 — 712) should still be mentioned as a model
for systematic and methodological research.

Characteristic features

A significant difficulty in the samples’ analysis is posed by their fragmentation, as in the course
of the excavations the sherds with underglaze monograms were mainly collected, while the other
parts of the vessels have not been preserved. That is why mainly rims and walls on which the in-
scriptions are incised could be commented upon, as the bottoms are almost not available. A few
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Fig. 4. Types of monograms from Tarnovo common for the Bulgarian group: a. Plate with monograms Alexander Tsar
(Tsarevets: Royal palace); b. Bowl with monograms Shishman Tsar (monastery at the church of St. Demetrius); c. Plate with
the monogram Patriarch (possibly Theodosius Il) (Tsarevets: Patriarchate); d. Plate with the letter M with titlo (Great Lavra)

(Author: G. Sengalevich)

06p. 4. MonynapHu 3a 6vieapckama epyna munose MoHozpamu om TepHoeo: d. [laHuya ¢ MoHoz2pamu ,AnekcaHo®sp yap
(Yapesey: Ljapcku dsopeu); b. Kyna c moHozpamu , LLluwumar yap” (maHacmup npu yspkeama, Ce. Jumumap®); c. [laHuya
€ MOHozpam ,nampuapx” (8epoam+o Teodocudi Il) (apesey: Nampuapwus); d. laHuya c 6ykea M c mumna
(Benukama naspa) (Aemop: I. CeHzaneguu)

“

well-preserved and restored entire vessels bring more clarity. The observations presented here are
based on 157 processed specimens of the Bulgarian group of sgraffito ceramics with underglaze
monograms from the depots of Regional Museum of History (RMH) - Veliko Tarnovo (117 ves-
sels), RMH - Silistra (18), NAIM - Sofia (10), RMH - Ruse (8), RMH - Gabrovo (2), RMH
— Pleven (1), and MH - Asenovgrad (1), as well as on 203 already published pieces that remained
unavailable to me. Essential information is provided by the most common types of pottery with
monograms of the tsars Ivan Alexander (1331 - 1371) and Ivan Shishman (1371 - 1395), of the
Patriarch of Tarnovo Theodosius I, as well as the large series of vessels with incised underglaze let-
ter M (fig. 4). Regarding the shapes, in all cases large-size deep plates (with rim diameters of 20 - 35
cm) predominate, mainly with a conical and less often with a spherical body (fig. 4c — d, fig. 5, fig.
7, fig. 9a, fig. 11a — ¢). Vessels with a biconical or more complex “angular” profile are exceptions.
In several cases, the walls are embossed with grooves recessed by the potter’s fingers (fig. 5¢). The
layout of the rims varies from curved inward plain rims to rims drawn outwards, profiled from the
inside like wide rounded grooves. Rims curved outwards and shaped like a curb are rare. The foot
ring bases, if preserved, are low, wide and conical in shape. Among the bowls, vessels with a more
closed shape, with a spherical and less often with a biconical body, and rim diameters of 15 — 20 cm
are most common (fig. 4b, fig. 6, fig. 9d). The rims are cither straight and plain, gradually tapering
towards a rounded lip, or with a slightly S-shaped curve. The bottoms stand on low conical foot

' I express my gratitude to E. Dermendzhiev, N. Borisova, R. Koleva, Kr. Mihaylov, M. Robov, B. Tomova, S. Yordanov,
S. Velikova, R. Yosifov, V. Naydenov, V. Ivanov, R. Moreva, Z. Krasteva for their assistance in finding and processing
the materials, as well as to the National Program “Young Scientists and Postdoctoral Fellows” for the provided research
opportunities and support.
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Fig. 5. Characteristic shapes of plates from Tarnovo: a. Conical plate with monograms of Tsar Ivan Alexander
(Tsarevets: Royal Palace); b. Spherical plate with the initial of Tsaritsa Theodora Il (Tsarevets: Royal palace);
¢. Spherical plate with relief grooves and monograms of Patriarch Symeon (Tsarevets: Northwestern slope of the
Patriarchate); d. Conical plate with inscription of Patriarch Theodosius Il (Tsarevets: site No. 16); e. Conical plate with
cruciform monogram Nicodemus (Tsarevets: Northwestern slope of the Patriarchate) (Author: G. Sengalevich)

06p. 5. XapakmepHu ¢popmu naHuyu om TepHo80: d. KoHUYHA naHuyd ¢ MoHozpamu Ha MieaH AnekcaHowp (Llapeseu:
Lapcku 0gopeu); b. ChepuyHa naHuya ¢ uHuyuan Ha yapuya Teodopa Il (apesey: Llapcku dsopeu); c¢. CehepuyHa naHuya
C penehHU KaHentopu u MoHoepamu Ha nampuapx CumeoH (Ljapesey: cegepo3anadeH ckioH Ha [Tlampuapwuama);
d. KoHuyHa naHuya ¢ Hadnuc Ha nampuapx Teodocudi Il (Liapesey: ob6ekm N 16); e. KoHu4Ha naHuya ¢ KpscmosuoeH
MoHozpam ,Hukooum” (Ljapeseu: cesepozanadeH cknoH Ha lampuapwusma) (Aemop: I. CeHeaneguy)

rings. For the time being, the group in question includes single vessels with a closed shape, such as
three jugs from Tarnovo, glazed on the outside (IToros 1984, 88, 06p. 60, 94, 06p. 75; Kapananes
2011, 186, 06p. 26), and an unpublished cup - chalice from Cherven. From Cherven originates the
only example of decorative ceramics that is not household and tableware: a bowl insert for ceramo-
plastic facade decoration with an incised underglaze monogram (Cenrasesnu 2019, 114, o6p. 3).
One of the sherds with an inscription of Patriarch Theodosius of Tarnovo seems to be part of the
stem of a glazed ceramic candlestick, which separates it as the only representative of the ceramics
with special functions (I'Tonos 1984, 74, 06p. 14).

The vessels from Tarnovo and Cherven are distinguished by their monochromacy, which from
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Fig. 6. Characteristic shapes of bowls from Tarnovo: a. Spheroconical bow! with monograms of Ivan Alexander
(Tsarevets: Royal palace); b. Spherical bow!l with monogram Theodora (Tsarevets: site No. 10); c. Biconical bowl with
monogram Chartophylax (Great Lavra) (Author: G. Sengalevich)

06p. 6. XapakmepHu ¢popmu Kynu om TepHo80: a. CihepudHO-KOHUYHA Kynd ¢ MOHO2pamu Ha VieaH AnekcaHosp
(Uapeseu: Llapcku 0sopeu); b. CehepuuHa kyna c moHozpam , Teodopa” (Ljapesey: obexkm Ne 10); ¢. bukoHu4Ha Kyna c
MOHo2pam ,xapmodgunakc” (Benukama naspa) (Aemop: I. CeHeanesuy)

an aesthetic point of view is not very typical for the local ceramic fashion of the second half of the
14* ¢. They are covered with white or creamy slip and glaze, which varies from transparent and
colorless, through such of pale green color, which is the most common shade, to light yellow, dark
yellow, reseda, dark green, and brown. In some vessels the slip and glaze are applied entirely on both
sides (usually of the same color on the inside and on the outer surface), while in others on the out-
side there is only a slip coating, or a band of white slip under the rim, sometimes covered with glaze.
Occasionally a strip without a slip coating is left on the lip, apparently in order for the fabric under
the glaze to stand out contrastingly (fig. 4b, fig. 6¢). There are few specimens from Tarnovo that are
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Fig. 7. Characteristics of the color scheme and the sgraffito decoration: a. Plate with monograms of lvan Alexander with a
partial covering and splashes of dark purple glaze (Tarnovo); b. — f. Polychrome vessels with monograms Metropolitan and
incised concentric geometric and floral patterns (Silistra); g. Polychrome plate with monogram Vladimir(?), with geometric

and zoomorphic decoration (Gabrovo - Vitata stena) (Author: G. Sengalevich)

06p. 7. OcobeHocmu Ha Kosopuma u czpagumo ykpacama: a. [laHuya ¢ MoHoepamu Ha V18aH AnekcaHoop ¢ YacmuyHo
noKpumue u npscku memMHosuosiemosd 2aasypa (TepHo8o); b. — f. [lonuxpomMHu ce008e ¢ MOHO2pamu ,Mumponoaum”
U KOHYEHMPUYHO 8pA3aHA 2e0MemMpuUYHa u ¢aiopanHa ykpaca (Cunucmpay); g. [lonuxpoMmHa naHuya ¢ MOHo2pam
~Bnaoumup”(?), c ceomempuyHa u 30oomopepHa ykpaca (labposo — Bumama cmeHa) (Asmop: I. CeHzanesuy)

not monochrome: in one case with a monogram of Tsar Ivan Alexander the lip is additionally deco-
rated with green lines, in several vessels with different monograms there is a decoration of colored
spots on the outer surface (I'eopruesa 1974, 67 — 68, 06p. 49: 1, 06p. 50: 2; ITonos 1980, 185, 06p.
14), and in other samples the letters of the inscriptions are emphasized with yellow or brown glaze.
Three bowls with monograms of Ivan Alexander stand out for their spotted, ‘marble’” decoration,
obtained by sprinkling the surface during the glazing with presumptive manganese compounds
gave a specific dark purple color, most dense on the outer surface and on the rim of the vessels (fig.
7a). In some contrast to this monochrome look are samples from Silistra and Gabrovo, which are
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distinguished by green and brown spots or stripes added to the glaze which usually emphasizes the
patterns incised close to the rim (fig. 7b - g).

In almost one third of the specimens, apart of the underglaze inscriptions, additional incised
decoration is observed. This is typical for vessels with certain types of monograms (e.g. with initials
© and letters M), while in others, such as the sherds with inscriptions of Patriarch Theodosius or
Tsar Ivan Shishman, it is almost non-existent. The sgraffito decoration is organized concentrically
and is based mainly on geometric patterns. It consists mostly of two or three concentric circles on
the bottom, and one to three bands of two or three circles on the walls and on the inner side of
the rim (fig. 4c - d, fig. 5b, ¢, fig. 6a, fig. 11a — d). The spiral pattern at the center of the bottom
is less common (fig. 11c). On individual specimens from Tarnovo, a band comprising a swirling
floral pattern is incised above the monogram on the upper part of the walls (IToros 1984, 82, 06p.
36) or instead, a band with a geometrized angular interlace (Hemesa 2000, 83, o6p. 70) — a very
common pattern for the Tarnovo repertoire of the second half of the 14™ c. (Pa6ossinos 2015,
282). Characteristic of the samples from Silistra with Metropolitan’s monograms are the bands of
straight and wavy lines on the rim, sometimes combined with a band of floral or spiral swirling pat-
terns (fig. 7b — f). Most exquisitely decorated is a plate from Tarnovo on the inner surface, under
the monograms of Ivan Alexander, there is an incised band with a spiral swirl, bordered by two pairs
of concentric circles with geometrized palmettes on the outside, which encloses a medallion at the
bottom (fig. 4a). In the decorative schema of a plate from the Vitata Stena locality, Gabrovo region,
the geometric decoration along the rim is combined with a zoomorphic one: an eagle standing in
profile and facing to the right (fig. 7g). Highlights of the decoration are almost always the under-
glaze monograms, incised on the inner side of the vessels, in the free space between the bottom and
the rim. Only in the case of three vessels with monograms of Ivan Alexander and Ivan Shishman the
inscription is applied on the outside or on both sides. The monograms on the four closed-shaped
vessels are also found on the outer surface. It is presumed that Cyrillic inscriptions are typical for
the Bulgarian group, although there are several Greek ones (Cenrasesuy 2019, 120).

Production and distribution

Relatively often there are noticeable traces on the sherds from the manufacturing process of
glazed ceramics: mainly imprints from tripod stilts, usually three in number on the inner side of
the bottom, and less often on the outside at the spots where the vessels have clung when stacked on
top of one another in the kiln. In the case of a plate from Tarnovo with an inscription of Patriarch
Theodosius (fig. 5d, fig. 8a) and also a sample from Silistra (Koaesa 2010, 711, 06p. 39) some glaze
has flowed through a crack in the walls, which probably indicates that the vessels cracked during
the second firing, i.e. they should be considered as wasters. The chemical analyses performed on
fragments with monograms from Tarnovo and Cherven clearly show their local origin, and the
samples from Tarnovo group together with examined semi-finished products from the kilns on the
castern slope of Tsarevets (Kyaes u ap. 1993, 134 — 135; Kyaes u ap. 1991, 290; Kuleff, Djingova
2001, 72, 74). The production of sgraffito pottery with concentric circles from this location is
supported by the presence of semi-finished products (Aaexcues 1987, 56, 06p. 3). Mica, sand and
pores from burnt-out organics are characteristic for the fabric of the vessels from these two centers,
as well as from Silistra. After firing (sometimes unevenly) it has turned to pink or orange-brown
color (fig. 8b — d). Despite the impressive scale of the Tarnovo production, in which several dif-
ferent workshops probably took part, the geographical distribution of the ceramics is very lim-
ited. In Tarnovo itself, the pieces originate mainly from the Tsarevets hill, concentrate at the Palace
and the Patriarchate, as well as from the Great Lavra Holy 40 Martyrs, and to a lesser extent from
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Fig. 8. Technological observations: a. Spot of melted glaze in the cracks of the wall of a vessel with an inscription of Patriarch
Theodosius Il (Tarnovo - Tsarevets: site No. 16); b. Characteristic evenly fired core of a plate with monograms of lvan
Alexander. The fabric is purified, pink-orange, with minor inclusions of mica, sand and small pores (Tarnovo — Tsarevets:
Royal palace); c. Characteristic unevenly fired coarser core of a plate with monograms of Ivan Shishman, with larger sand
inclusions (Tarnovo - Tsarevets: Royal palace); d. Characteristic ‘tripartite’ core of a bowl with monograms of lvan Shishman
(Silistra, church No. 2) (Author: G. Sengalevich)

O6p. 8. TexHono2u4HU HabnoOeHusA: a. [lemHo paznama 2nasypa 8 IOMd Ha Cv0 ¢ HAONUC Ha nampuadpx Teodoculi
Il (TepHOBO - Ljapesey: o6ekm N° 16); b. XapakmepeH pasHomepHO u3nedeH JJIOM 0m NaHUya ¢ MOHo2pamu Ha MieaH
AnekcaHO®p, u3pabomeHa om npeyucmeHa po3080-OpaHXesa 2IuHA ¢ OpebHU NpuMecU C/1100a, NACHK U WyNIUuYKU
(TepHos0 — Llapesey: Ljapcku dsopeu); ¢. XapakmepeH HepasHOMEPHO u3ne4eH JJIOM 0m NaHuya ¢ MOHo2pamu Ha MieaH
LluwmaH, c no-edpu npumecu nacek (TepHoso — Ljapesey: Liapcku 08opeu); d. XapakmepeH ,,mpudesieH” 1om om Kyna ¢
MOHoepamu Ha MNeaH Wuwmar (Cunucmpa, yspkea N° 2) (Aemop: I. CeHeanegudy)

other complexes, such as the monastery at the church of St. Demetrius and the ensembles around
churches Nos. 2, 3 and 8 on the Trapezitsa hill. Outside the territory of the metropolitan city, the
representatives of types typical of Tarnovo are rare: two sherds originate from the Kilifarevo mon-
astery and one each from Gradnitsa, Nikopol, and Asenovgrad (fig. 3). In this regard, the set of
five vessels with monograms of Tsar Ivan Shishman, discovered in Silistra, completely identical to
the ones in Tarnovo, deserves to be commented upon more seriously (fig. 9). The great variety in
the manner of writing Shishman’s monograms seems to reflect the handwriting of several potters
using different models for the inscriptions. It is significant that according to the chemical analyses,
the sgraffito pottery with monograms of Ivan Shishman from Tarnovo is set into three different
groups. It seems that vessels with the letter M were also produced in more than one metropolitan
workshop (Kyaes u ap. 1993, 133 — 135). At the same time, the presence of local production of
sgraffito pottery with monograms in Cherven and Silistra can be assumed both on the basis of
archaeological excavations (Mopaanos 2009, 139 — 146; Koaesa 2010, 695 — 712) as on the basis
of the peculiarities in the shapes and decoration, and above all because of the types of monograms
that are found only in these centers.

Chronology

The connection of the specimens to specific historical figures known from the sources to the
underglaze inscriptions, and their analysis in the context of the data from archaeological excava-
tions, provides an exceptional opportunity to refine their chronology. This in turn facilitates the
chronological follow-up of the development of the Bulgarian sgraffito ceramic group with mono-
grams throughout half a century. The uncertain decipherment of monograms of Tsar Georgi Ter-
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Fig. 9. Sgraffito ceramics with monograms of Tsar lvan Shishman from Silistra (Author: G. Sengalevich)
06p. 9. Cepacpumo kepamuka ¢ MoHozpamu Ha yap Mean LLluwumar om Cunucmpa (Aemop: I. CeHeanesuy)

ter [ (1279 - 1292) on the basis of posterior analogies (Aaes 2007, 245), as well as the misinter-
pretation of the letter M as the initial of Tsar Mihail Shishman (1323 - 1331) (ITonos 1980, 179;
[Toros 1983b, 68 — 69; ITonos 1984, 30 — 31), that was later refuted (Po6os 1985, 401 — 402;
Osuapos 1992, 261; Anuesa 1996, 114), initially sets the appearance of the pottery with mono-
grams in the last quarter of the 13 c. T. Ovcharov goes even further, as in the standard monograms
of Ivan Alexander on a vessel from the area of the Small Gate of Tsarevets he sees the name of Tsar
Ivan Asen IT (1218 — 1241) (Opuapos 2005, 127). Actually, the first ruler whose underglaze mono-
grams are found on vessels is Tsar Ivan Alexander. But when exactly during his 40-year rule should
the beginning of the Tarnovo production of pottery with monograms be set? The relative unifor-
mity of the ceramic forms, of their color scheme and decoration, as well as the uniformity of the
underglaze inscriptions ‘Alexander Tsar), the relatively small number of vessels (29) and their lim-
ited distribution are all indications that this is a series ordered and produced in a rather short period
of time. The results of chemical analyses of sgraffito pottery, showing with only one exception, that
the samples with monograms of Ivan Alexander form a common cluster, provide an additional ar-
gument in that direction (Kyaes u ap. 1993, 134). The closest parallels to the underglaze inscrip-
tions can be taken as a chronological indicator: the signature of the tsar on the back side of the
Mraka Charter from 1348 (ITonos 1978, 72) and the monograms on a type of bronze coins mint-
ed in 1355/1365 - 1371 (ITenues 1984, 19 — 20; Aoues 2009, 194 — 196). The discovery of a
vessel with the initial ©, deciphered as the monogram of his wife Tsaritsa Theodora I, in the Kili-
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farevo monastery (Po6os 1985, 398), sets a
certain terminus post quem in the mid-14*
c., when the monastery was founded. An-
other chronological benchmark is set by the
archacological situation from the eastern
residential wing of the Royal Palace
(Feopruesa u ap. 1973, 100), where a frag-
mented plate with the same initial (fig. 5b)
was found along a large collective find of
791 silver coins from the early issues of Ivan
Alexander with Mihail Asen. They are
characterized by higher coin weight, good
workmanship, and inverted monogram
Tsar. The coins, together with the plate,
were severely damaged in a fire that oc-
u \ curred according to numismatic data no

' later than 1355 — 1356 (Aoues 1983, 3 -
5). Particularly important in order to refine
the beginning of the monogrammatic fash-

Fig. 10. Monograms of Patriarch Symeon on vessels from the

Patriarchate in Tarnovo (Author: G. Sengalevich) . .
ion in Tarnovo are three huge, deep vessels

0O6p. 10. MoHozpamu Ha nampuapx CumeoH 8bpxy ce008e om
Mampuapwusma e TepHoso (Aemop: I. CeHeaneguy) from the area of the Patriarchate, the in-
scriptions on which are partially preserved,

but when combined the monograms can be

successfully reconstructed in their entirety (fig. 10). To the right of the well-known monogram
Patriarch incised is a bar monogram composed of the letters M, C and GO, which should be deci-
phered as Symeon. The connection with the Tarnovo Patriarch Symeon, known from several writ-
ten sources, seems indisputable. According to Dusan’s Code, he took part in the Council of Skopje
in 1346 (Hosakosuh 1898, 4), and in the Boril Synodic he is mentioned as the successor of loan-
nicius I and the predecessor of Patriarch Theodosius II (ITonpyxenko 1928, 91). In 1347 — 1348
Symeon commissioned the translation of the Interpretive Gospel of St. John the Theologian
(Toseaes 1977, 208). According to Y. Andreev, he died around 1348, when Patriarch Theodosius
was already mentioned in a note from a certain Vidin Gospel (Auapees 1993, 37 — 41). The iden-
tification of vessels with underglaze monograms of Patriarch Symeon is of great importance, be-
cause this seems to be the first patriarch of Tarnovo, who, following the Byzantine fashion trends,
created his own monograms, and ordered them to be placed underglaze on tableware from the Pa-
triarchate. This makes it possible to set the lower chronological limit for the Bulgarian group some-
where in the 1340s and rather towards the mid-14" c. From morphological, technological and
decorative point of view these three vessels are most similar with several other specimens with
monograms of Ivan Alexander and Patriarch Theodosius II, whose production date could also refer
to the years around the mid-14" c. These earlier types are distinguished by massiveness of the ves-
sels, with rim diameters of 25 — 35 cm for the plates. They are on both sides with dense white slip
and a high-quality, transparent and colorless glaze. The archaeological picture from the excavations
of the Patriarchate in turn provides important chronological evidence on the use of the pottery
with monograms. A large number of the specimens found there, as well as the silver coins of Ivan
Alexander and Mihail Asen from the complex, were badly damaged apparently as a result of a large
fire that affected the Patriarchate (Anreaos 1980, 154 — 155). The fire is dated to 1355 at the latest,

but given the new data on this coin type, the issue of which continued in the first years of the reign
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of Ivan Shishman (Aoues 2009, 135 — 150; Apaes 2007, 108 — 109), the date of the fire can be
drawn further in time, up to the 1360s or even the 1370s. Among the published coins (Anresos
1980, 94 — 101) predominates the reversed image of the monogram Tsar, characteristic for the
earlier phase of this coin type, but it seems that there are also coins dated at the latest in 1366 —
1367, and even such from Ivan Shishman’s time (with three dots instead of inscriptions).? A similar
observation can be made for the bronze coins of Ivan Alexander with Mihail Asen, with the fortress
of Tarnovo on the reverse. They were minted until 1360 (Aoues 2009, 162 — 167). This situation
clearly dates the use of vessels with inscriptions of Patriarch Theodosius II, many of which bear
traces of fire and smoke, in the third quarter of the 14® c. At the same time in another series of eight
vessels from the Patriarchate with an incised initial IT there are no traces of fire, which suggests their
use after the reconstruction of the complex (fig. 11a). They are very similar in appearance to the
vessels with incised letters from the Great Lavra and from Trapezitsa. The plates among them are
smaller, with rim diameters of about 20 cm, and are respectively thinner-walled. Quite often they
are covered with reseda, dark green or brownish glazes, while the outer surface is not entirely glazed
(fig. 11a — d). It is possible that the majority of vessels with M (over 80),* together with those with
IT (11 vessels in total), B (4 vessels), and GD (10 vessels), mark a second phase of the monogram-
matic fashion in Tarnovo sgraffito ceramics in the time of Tsar Ivan Shishman, i.e. in the 1370s -
1380s. This ‘degradation’ in the direction of reducing the size of the vessels, deterioration of the
quality of workmanship and decoration, and simplification and roughening of the inscriptions, is
observed to some extent also in the pottery with monograms of the last Tarnovo tsar (fig. 4b, fig.
8d, fig. 9). The greater number of vessels of this type (38), their wider distribution, the relative va-
riety in shapes and quality of workmanship, as well as the different variants of Ivan Shishman’s
monograms, may mean that they were not produced at once, i.e. they are not a transitory and one-
time phenomenon. So far, however, the samples can hardly be arranged in a certain chronological
order. This also applies to the set with Shishman’s monograms from Silistra, whose appearance
there can still be connected with certain historical events. As early as 1369, Drastar was handed
over by Ivan Alexander to the Dobrudzha despot Dobrotitsa, and the town soon became the main
base of his son — Ivanko Terter. G. Atanasov suggests that for a short period from 1385 until the
campaign of Ali Paga in 1388, Tsar Ivan Shishman managed to regain Drastar and even to restore
its status as a metropolitanate of the Tarnovo Patriarchate (Aranacos 2007, 335). It is logical the
vessels with monograms of the Drastar’s Metropolitan to be referred also to this period of time (fig.
7b — £). At this stage it is difficult to specify the upper chronological limit for the production and
use of sgraffito pottery with monograms. It is assumed that this fashion discontinued towards the
very end of the 14" c. with the fall of the Bulgarian lands to Ottoman rule, which put an end to the
royal and patriarchal institutions (Po6os 2010, 616; Po6os 2015, 284). Not so clear seems the situ-
ation in Drastar, whose ruler between 1389 and 1416 — 1417 was the Wallachian voivode Mircea
the Elder (1386 — 1418) (Aranacos 2009, 194 — 207) series of five unearthed there and unpub-
lished vessels with yet un-deciphered monograms that are difficult to classify, deserves special at-
tention.

2 express special gratitude to V1. Penchev from the National Museum of History — Sofia for the consultation
and shared thoughts on the chronology of the published numismatic material from the Patriarchate.

> Among the ceramics with the letter M, however, there are several specimens with the features of the earlier
types (I'eopruesa 1974, 67, 00p. 49: 4), which may mean that it appeared before the other types with incised
initial letters. According to the periodization of K. Totev, the monastery around the church of the Holy 40 Mar-
tyrs, where most of the pieces with M were found, appeared around the middle of the 14" ¢. and functioned
until 1393 (Toter 2001, 39 — 42).
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Fig. 11. Ceramics with underglaze incised letters, related to monastic compounds: a. Plate with initial 1 from Tarnovo
(Tsarevets — Patriarchate: Northwestern slope); b. Plate with a numeral M — emblem of the Holy 40 Martyrs (Great Lavra:
Northern courtyard); c. Plate with G from Tarnovo (Trapezitsa — Northern sector: Military building) (Author a - c: G.
Sengalevich); d. Plate with b from Tarnovo (Trapezitsa — Southeastern sector: church No. 3; photo: M. Robov); e. Bowl with the
letter C from Studenica, Serbia (Biki¢ 2015, 343 — 344)

O6p. 11. Kepamuka ¢ no02nasypHO 8pA3aHU byK8u, C8BP3aHA C MAHACMUPCKU KoMnJiekcu: a. [laHuya ¢ uHuyuan [1om
TepHoso (Ljapesey — lMampuapwus: cesepo3anadeH ckioH); b. [laHuya ¢ yucneH 3Hak M — embrema Ha Cs. 40 MeyeHUUYU
(Benukama nagpa: cegepeH 08op); c. lMaHuya ¢ G) om TepHoso (Tpane3uya — CegepeH cekmop: BoeHHa cepada) (Aemop a -
c: I. CeHeanesuu); d. lMaHuya ¢ 5 om TepHo80 (Tpanesuya — KDzousmoueH cekmop: yopkaa N 3; cHumka: M. Po6os); e. Kyna ¢
6yksa C om CmyodeHuuya 8 Copbus (Biki¢ 2015, 343 — 344)

Functional characteristics

The analysis of the ceramic forms inevitably leads to the question of their functionality. Until
now, the Bulgarian group with monograms has been interpreted mainly on the basis of the inscrip-
tions and their reading. Kr. Miyatev was the first to identify them as signs of ownership (Musres
1967, 8). Since at the beginning of the large-scale archacological excavations of Tsarevets the dis-
covered vessels with monograms originated exclusively from the compounds of the Palace and the
Patriarchate, S. Georgieva and N. Angelov united around the hypothesis that they primarily repre-
sent the personal tableware of the tasrs and patriarchs of the Second Bulgarian Tsardom, and were
produced by specialized royal and patriarchal workshops (I'eopruesa 1974, 66; Anreaos 1980,
152, 159, 161 - 162). P. Slavchev additionally clarifies that some vessels could be an honorary
possession of certain courtiers (Caapues 1980, 219). At. Popov admits that since the royal mono-
grams were also signs of power, the vessels played a role in some ceremonies (ITonos 1978, 80 — 81;
ITonos 1980, 181, 186; ITonos 1982, 345; ITonos 19836, 69). With the progress of the excava-
tions in the Medieval Bulgarian capital, however, it became increasingly difficult to explain the dis-
covery of sherds with monograms in multiple different places only with the looting and scattering
of materials during the conquest of Tarnovo by the Turks in 1393 and the subsequent habitation of
Tsarevets Hill. An impression began to arise that the use of sgraffito pottery with monograms was
more widespread, since individual pieces were found in any context, incl. churches, monasteries,
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military buildings, and common dwellings, inside and outside the fortified area of Tsarevets and
Trapezitsa. In this regard, M. Robov suggests the participation of the vessels in the cult of the tsar
and their use during festive meals on major holidays (Po6os 1985, 398 — 403). V. Nesheva talks
about ‘church utensils’ and the use of pottery in church rituals (Hemesa 2000, 49, 112). N. Ovcha-
rov, decoding the letters of some types as numerals, believes that they were used in commemorative
practices (OBuapos 1992, 261 — 263; Kapauaues 2011, 132 - 133). R. Ancheva seeks a connection
with the ritual calendar (Aruesa 1996, 114), and K. Totev - a pilgrimage function (Tores 2017,
153 — 154).

Some types of sgraffito ceramics with monograms, known by single or few pieces, can actually
be interpreted as personal tableware, and the monograms on them — as signs of ownership, but also
as personal emblems. In this sense, they are only somewhat similar to the content embedded in the
graffiti, as well as in the longer underglaze inscriptions from a small group of vessels, which are most
often associated with educated members of the clergy. These inscriptions, in addition to the name
of the owner or author with explicitly stated possession (for example ‘Archimandrite’s vessel’) or au-
thorship (T, priest Rad’), may also contain prayer formulas (‘Save, O Lord, the Reverend Nicholas’)
(Anresos 1980, 160, o6p. 151, 155; Aaekcuen 1980a, 206 — 208; Aaexcues 19806, 447; ITonos
1983a, 06p. 7: 7, 8; ITonos 1984, 73, 06p. 11; Aaexcues 1994, 150, 156 — 158, taba. 3; Aackcues
2003, 332, 06p. 1; Tores 2005, 212 — 215; Kapanaues 2011, 140, 186, 06p. 29; Tores 2014, 239,
06p. 1), while in other single cases the inscriptions represent underglaze Christian emblems, incanta-
tions, dates, etc. (Anreaos 1980, 161, 06p. 151; ITonos 1984, 102 — 103, o6p. 97, 100; Djambov
1985, 265, Tabl. 3; Popov 1985, 866). The types containing more specimens however show a more
intricate picture. The concentration of the vessels with monograms of Ivan Alexander in the premis-
es of the Royal Palace, where they were used by its inhabitants (not necessarily by the ruler himself),
is indisputable. A slightly later parallel in this respect are the bowls with monograms of the ruler of
the Crimean principality Theodoro Alexander (1475), found in his residence in Funa (Tecaenko
2016, 645, puc. Su). Meanwhile, the discovery of pieces associated with Tsaritsa Theodora IT in the
Palace, but also in some of the large monasteries such as the one around the church of St. Demetrius
(Huxoaosa, Po6os 2005, 109, Taba. I: 2) and the Kilifarevo monastery of St. Theodosius of Tarnovo
allows their interpretation as gifts to the abbot or the brotherhood in connection with the patronage
of the royal family, and especially of Tsaritsa Theodora. More significantly in the Boril Synodic it
is explicitly said that she ‘renovated many churches and erected various monasteries’ (I Tonpyxenko
1928, 89), while from the Life of St. Theodosius of Tarnovo it is known that Tsar Ivan Alexander
built a church and a tower for the hesychastic community in Kilifarevo (3aarapexu 1904, 19). The
samples with underglaze monograms of the next Tsar Ivan Shishman obtain an even larger distribu-
tion area and some of them may have been presented as gifts to prominent and distinguished people,
especially given the growing lack of money and hopelessness into which the last ruler of Tarnovo
fell. In this regard, certain propaganda purposes may have been implied in the already mentioned
five vessels with his monograms, found in Silistra during the excavation of Church No. 2 and the
buildings around it (fig. 9). This is the only set with royal monograms found outside of the capital
— furthermore in an important town which, unlike e.g. Cherven or Nikopol, was not a secure pos-
session of Ivan Shishman. The vessels with monograms of the Tsar, found there, in all probability
perform the same function as the Shishman’s inscription in Shumen: to demonstrate strength and
to consolidate power over a town in the border lands of the Tarnovo Tsardom. In this background,
the ceramics with monograms of Patriarch Theodosius II stands out with its concentration from the
compound and the slopes of the Patriarchate on Tsarevets. Nevertheless, it is hard to imagine that
it represented Theodosius” personal tableware set, due to the extremely large number of specimens
(105 vessels). It should not be forgotten that the Patriarchate, apart from being the residence and
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seat of the head of the Bulgarian Church, was organized as a rather large monastery and probably
functioned as exactly such a compound (Anresos 1980, 19 — 30). Therefore it seems most likely
that the vessels were used as monastery tableware. In this regard, the appearance of four vessels with
underglaze inscriptions of Patriarch Theodosius, as well as all known specimens with inscriptions
of Patriarch Euthymius, together with three vessels with the letter IT in the Great Lavra of the Holy
40 Martyrs (ITonos 1984, 73 - 75, 06p. 12 — 18, 104 — 105, 06p. 103 — 105) is hardly accidental.
So far the question of where the Bulgarian patriarch resided following the fire that burned the Patri-
archate almost completely down to the ground has not been commented upon. In any case, it took
at least a few years until its reconstruction and extension marked as a second construction stage of
the complex (Anreaos 1980, 50 — 51). In the short time after the fire and before the renovation of
the Patriarchate, there was hardly a more suitable place for the Patriarch than the monastery of the
Holy 40 Martyrs. It is interesting to note that a bowl with a monogram, composed of the letters X,
A, P, T, @, which can be read as the title chartophylax, originates from the same site (fig. 6¢). It is
known from sources of that time that the chartophylaxes played a significant role as the right hand
of the Patriarchs of Constantinople and possessed very broad powers (Wehmeyer 1997, 109 — 111).
The appearance in the 14" c. of a chartophylax, whose name is unfortunately unknown, is not a
surprise, given that in Tarnovo the Byzantine system of noble titles and offices was strictly copied.
Many hypotheses provoke the numerous series with the underglaze letter M, decoded quite reason-
ably as the numeral 40 (Po6oB 1985, 401 — 402). The samples of that type originate exclusively from
the territory of the aforementioned monastery. Very similar are the vessels with the letter b with a
titlo interpreted as the initial of the Virgin Mary (Po6os 2010, 617 — 618), from the monastic com-
pounds at churches Nos. 3 and 8 on Trapezitsa, as well as the specimens with incised GO found in the
Northern sector of Trapezitsa, inexplicably connected with Ivan Alexander on the basis of parallels
with two underglaze inscriptions, originally read as ‘Father’ (Kapaunaues 2011, 140, 06p. 29; Tores
2014, 235 — 240). The latest excavations of the ensemble near the northern fortress wall suggests
that a monastery existed around church No. 2 in the last years of inhabitation of Trapezitsa (Tores u
Ap. 2015, 641). All this additionally suggests that the vessels with incised letters were used precisely
as monastery tableware, in which food was served for the inhabitants of some of the metropolitan’s
monastic compounds. In this regard, an interesting synchronous parallel bring several bowls from
the Serbian Studenica monastery, marked underglaze with the letter C (Biki¢ 2015, 343 — 344), as
an indication of the monastic property (fig. 11d).

So far, the characteristic location of the incised underglaze inscriptions — almost always on the
walls of the vessels, near their periphery, has not been commented upon. This significant difference
from the Byzantine groups Zeuxippus Family and Elaborate Incised Ware, where the monograms
are incised at the bottoms, may be due to a different function. Byzantine inscriptions are most
often interpreted as the names of saints (Papanikola-Bakirtzi 1999, 22), which should serve to bless
the meals and to drive away harmful influences. It is logical that they are at the bottoms, in direct
contact with the food or drink served. In the case of the Bulgarian group, the monograms seem to
serve rather as signs of power and prestige, and placing them close to the rims to be visible, even
when a vessel is used for its intended purpose, expresses a certain ostentation.

Conclusions

Regarding the origin of the monogrammatic fashion in the repertoire of the sgraffito ceramics
produced in Medieval Bulgaria, scholars have so far been definite that it is a matter of Byzantine
influence (Aaexcues 19806, 449). However, it is hard to say that this influence reaches Tarnovo and
other centers through the Elaborate Incised Ware that circulated in the same period mainly in the
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R

Fig. 12. Examples of Zeuxippus Family with underglaze monograms from the 13" — first quarter of the 14" c.: a. Plate from
the Novy Svet shipwreck, Crimea, ca. 1277 (Photo: S. Zelenko); b. Plate from Acre, Israel (Stern 2012, Color PI. 2: 11);
c. Plate from Kadikalesi (Anaia), Turkey (Doger 2004, 26, Res. 6); d. Plate with the letter K from Constantinople
(Bohlendorf-Arslan 2013, 506 - 507, Taf. 154: Kat. 1227); e. Plate with the letter K from Varna (Author: G. Sengalevich)

O6p. 12. O6pasyu Ha Zeuxippus Family ¢ nodenasypHu moHoepamu om Xlll - nspeama yemsspm Ha XIV e: a. [laHuya
om kopabokpyweHuemo npu H. Hosuti caem, Kpum, ok. 1277 2. (CHumka: C. 3eneHko); b. [NaHuya om Akpa e U3paen
(Stern 2012, Color PI. 2: 11); ¢. MaHuya om Kadwskanecu (AHas) 8 Typyus (Doger 2004, 26, Res. 6); d. [aHuya c 6ykea K om
KoHcmanmuHonon (B6hlendorf-Arslan 2013, 506 — 507, Taf. 154: Kat. 1227); e. [laHuya c 6ykea K om BapHa
(Aemop: I. CeHeanesuy)

Black Sea region. S. Georgieva, who is looking for similarities between the monochrome ware from
Tarnovo and Proto-Majolica, meanwhile was the first to note the possible connection between the
vessels with concentric circles from the Palace and the Byzantine Zeuxippus Ware (Teopruesa 1974,
64). Its various derivatives from the 13™ and the 14% c., distributed in the Eastern Mediterranean,
Northern Italy, the Black Sea and especially in the Aegean, are most often referred to by the collec-
tive name Zeuxippus Family (Vroom 2005, 110 — 111; Inanan 2013, 59 — 76) (fig. 12). The concen-
tric circle is essentially the most common pattern for the sgraffito pottery from Tarnovo (Aoamosa
2001, 121), and the well-stratified excavations of D. Rabovyanov in the Southern sector of Trapezitsa
clearly show the appearance of monochrome vessels with concentric circles in the 1230s (PaGossinos
2015,275 - 278). It should be noted that among the Zeuxippus Family, although less common, un-
derglaze monograms appear too. Unfortunately only three such examples from Bulgaria can be cited
so far: from Nessebar, Varna and Asenovgrad (Kyses 1974, 169, 06p. 47; Aackaros 2010, o6p. 3:
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13) (fig. 12¢). In any case, a large part of the Bulgarian group with monograms could be considered
as a later imitation of Byzantine prototypes, while other vessels with polychrome and richer sgraftito
decoration fit well into the local ceramic repertoire of the second half of the 14* c. The analysis of
the specimens clearly shows that the chronologically earlier vessels from around the mid- and the
third quarter of the 14" c. are characterized by the higher quality of the workmanship, as they are
more often glazed also on the outer side, with light and almost colorless glazes. The monogrammatic
inscriptions are longer and often with a calligraphic layout. These vessels’ smaller number and larger
size suggest that they were used by more people — e.g. as plates placed in the middle of the table. At
the same time, the specimens, which can be dated later, to the 1370s — 1380s, are characterized by
more carelessly incised and shorter inscriptions (often only single letters), and smaller dimensions
suggesting personal use. Both the chronological and the territorial scope of the Bulgarian group seem
to be quite limited with the capital Tarnovo and several other centers of the Tarnovo Tsardom, that
play an important role in terms of church organization. And if the lack of its representatives in the
ceramics from Shumen can be partly explained by the absence of a bishopric there, then the same
cannot be said for towns like Lovech, for example. Pieces of the Bulgarian group are not yet found
within the Vidin Tsardom. Archaeological contexts clearly show the connection of vessels with cer-
tain monograms with specific compounds, which at this stage excludes the possibility of their free
circulation as a commercial commodity and use by the common people. Thus, the pottery with royal
monograms originates mainly from the Palace on Tsarevets, the vessels with patriarchal monograms
— from the Patriarchate, and those with Metropolitan’s monograms from Silistra — from the area of
the episcopal residence of Drastar. The connection of the vessels with incised letters from Tarnovo
with compounds, which can be interpreted as monastic, is also extremely interesting. Future chemi-
cal and petrographic analyzes of the samples can significantly contribute to clarifying the problems
of the Bulgarian group with monograms. This research is a step towards a more in-depth, systematic
study of sgraffito ceramics from the Bulgarian lands, as well as shedding light on a number of histori-
cal events, cultural ties, social phenomena and processes during the turbulent 14 century.
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BEbATAPCKATA TPYTIA CTPAOUTO KEPAMUKA C TTOATAA3YPHU
MOHOIPAMU — XAPAKTEPUCTHKA U TIPOBAEMI
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HayuoHaneH apxeonoaudecku uHcmumym ¢ my3el, bsieapcka akademus Ha Haykume, yn.,,Ceb6opHa” N 2, Cogpus 1000;
g.sengalevich@gmail.com

PE3IOME

Hacrosimoro uscacaBaHe MMa 3a LI€A Ad IPEACTABH XapaKTePHUTE OCOOCHOCTH M Ad AHUCKYTHpA
npobAeMaTHKaTa HA CAHA IPyma CrpaduTo KepaMUKa C MOATAA3yPHH KHPUACKH MOHOIPaMH, KOSTO ce
OTKpHBa Haii-MacoBO B CTOAULaTa Ha Broporo 6barapcko naperso — TepHoBo. MaaoxkeHnTe HaGAOACHUS
ce 6asupar Ha 06mo 360 Heitnu 06pasun. OcHoBHA MHPOPMALIS AABAT HAll-MACOBHUTE THIIOBE KEPAMHKA C
moHorpamu Ha napete Msan Aaexcanapp (1331 — 1371) u Msan Ilumman (1371 - 1395), Ha TopHOBCKHs
natpuapx Teopocmit I, KakTO M roasmara cepus cbaOBe C Bpsi3aHa IOATAasypHo Gyksa M (o6p. 4).
Hanpasenure xuMuyHU aHAAU3M Ha 00pasLy ¢ MOHOIpaMu OT I'bpHOBO 1 UepBeH ICHO MOKAa3BaT TEXHUSI
MECTEH IIPOHM3XOA, KaTO MaTePHAAUTE OT I'bPHOBO Ce IPYIHPAT 3aCAHO C M3CACABAHU MOAYPaOPHKATH OT
TEIIUTE IO U3TOYHUS cKAOH Ha xbaMa L]apesen;. ChaoBeTe Hail-4ecTo ca popMyBaHH OT H3nedeHa (MOHAKOra
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HEPaBHOMEPHO) AO PO30OBO HAH OPAH’KeBO-KasiBO IAMHA C APEOHM IIPHMECH CAOAR, ISICHK H IIYIIAHYKH OT
usropsiaa opranuka (06p. 8). Benpexn BHymuTeAHUTE Mamaby HA THPHOBCKOTO MPOUSBOACTBO, B KOETO
BEPOSITHO €A YYaCTBAAU HSKOAKO PAOOTHAHHULM, M IPEAIOAATaEMOTO MECTHO IPOM3BOACTBO Ha HSKOH
tunose B Yepsen 1 CHAMCTPa, TEPUTOPHAAHUAT OOXBAT HA Pa3IPOCTPAHCHUE HA TPYIIATA U3TACKAA AOCTA
OTpaHMYEH ChC CTOAMI[ATA U OlLe HAKOAKO LIEHTBpa Ha ThpHOBCKOTO LapctBo (06p. 3). Bre dopmasno
OTHOLICHUE AOMUHUPAT ABAOOKHTE MAHULU C TOACMU PasMepH, OCHOBHO C KOHMYHA M IIO-PSIAKO CbC
cdepuana popma (06p. 4c — d, 06p. 5, 06p. 7, 06p. 9a, 06p. 11a — c). Caca maHMLUTE HAH-ICCTO CC CpEIIAT
KYIHU ¢bC cPepUuHO U MO-PSIAKO ¢ bukonmdHo 10 (06p. 4b, 06p. 6, 06p. 9d). Craosere o1 ThpHOBO M
YepBeH ca MOHOXPOMHH, KOETO YHCTO eCTETUYECKH He € 0COOCHO XapaKTEpPHO 32 MECTHATA KEPAMHUYHA MOAQ
ot Bropara noaosuna Ha XIV B. Tesu or Cuanctpa u Iabposo ce Brmcar o-A06pe B MECTHUS KepaMUYCH
PEIepTOap ¢ AOIBAHUTEAHO HAHECEHHUTE KbM TAA3yPHOTO MOKPUTHE 3€ACHH U Ka(siBU IIETHA UAM UBUIIU
(06p.7b — g). ITpu 6an30 eAHa TpeTa OT 06pasLUTE, OCBEH IOATAA3YPHUTE HAATIHCH, BPSI3AHHU 10 CTCHHUTE Ha
cbAOBeTE OAU30 A0 IIepuepHsITa UM, ce HAOAIOAABA M AOITBAHUTEAHA CrpaduTo yKpaca. T3 e opraHusupasa
KOHLICHTPUYHO U ¢ 6asnpaHa NPeAMMHO Ha TCOMETPHYHU MOTHBH, Hali-4€CTO BB BUA Ha KOHL|CHTPUYHH
OKPBKHOCTH BBPXY ABHOTO, CTeHUTE H ycTHeTO (06p. 4a, ¢ — d, 06p. 5b, ¢, 06p. 6a, 06p. 11a - d).

O6BBp3BaneTO Ha OOpPA3LUTE C KOHKPETHH, U3BECTHH OT U3BOPUTE HCTOPUIECKH AUYHOCTH, YHUTO 3HALIU
CHAOBETE HOCSIT, M AHAAH3HPAHETO UM B KOHTEKCTA HA AAHHUTE OT APXCOAOTUYECKUTE IPOYYBAHMUSL, IIPEAOCTABSI
H3KAIOYHUTEAHA Bb3MOKHOCT 32 XPOHOAOTHYECKO IIPOCACASIBAHE HA PA3BUTHETO B ObATapCcKaTa rpyIa crpaguro
KEpaMHUKa C MOHOTPAMU B TeYEHHE Ha II0AOBUH Bek. [losiBara It TpsiOBa Aa ce ThpcH HsKkbAe B 40-Te TOAMHH
Ha XIV B. Bb3 OCHOBa Ha OTKPUTHUTE CHAOBE C MOHOTpaMH Ha TbpHOBckus marpuapx Cumeon (o6p. 10). 3a
PAHHHUTE THIIOBE OT CPeAaTa A0 TperaTa 4eTBbpT Ha XIV B., cpes KOHTO ca M ChAOBETE C MOHOTPAMHU Ha Liap
HBan Asexcanasp, napuna Teoaopa II n marpuapx Teopocuit I, karo 15140 ca xapakTepHH MaCHBHOCTTA Ha
obpasuute, ¢ AaMeTpy OT 25 — 35 cM IpH yCTHSATA HA MAHHULUTE, KaKTO U LIIAOCTHOTO IIABTHO ABYCTPaHHO
noxpurHe ¢ 65142 aHro6a ¥ Ka4eCTBEHa, IPO3PaYHa CBETAA IAadypa. AOKYMEHTUPAHUT [IPH [IPOYYBAHMSATA HA
[aTPHAPIIECKUS KOMIIACKC B T'bpHOBO moxkap nHaukupa mosisara ksM 70-te roansn Ha XIV B. Ha cbp0Be ¢
Bpsizan uuunmaa I1 (06p. 11a). Te ca MHOTO cx0AHM 110 06AHK ¢ KepaMuKara ¢ Bpsizanu Oyksu M ot Beaukara
AaBpa,,,CB. 40 mpuennun’, b u GO or xpama Tpanesuna. [ Tanununre cpea TsIX ce OTAHYABAT C TO-MAAKH Pa3MEpH,
C AMAMETPH IIPU YCTHATA OT OKOAO 20 €M, KaTO ChOTBETHO €A H IIO-THHKOCTEHHH. AOCTa YeCTO €a IIOKPHUTH C
Pe3eAaBH, TBMHO3EACHN MAU KadsiBU raasypH, 6e3 Ls1a0CcTHO raasupase oTBbH (00p. 11a — d). Bramoxwo e
TE3U TUIIOBE AQ MAPKUPAT BTOpa (a3a HA MOHOTPAMHATA MOAA B ThPHOBCKATA CIPayTO KEPAMUKA, BBB BPEMETO
Ha nap Vean [Humman, te. 70-te — 80-re roaunn Ha XIV B. Tasu ,Aerpasanus® B mocoka peaynupate Ha
pasMepuTe Ha ChAOBETE, BAOIIABAHE HA KA4ECTBOTO HA M3PabOTKa U yKpaca, H ONPOCTsBaHE U OrpybssaHe
Ha HAAIHCUTE, Ce HAOAIOAABA AOHSKDBAEC M IPH KEPAMHKATAa C MOHOIPAMH HAa IOCACAHMSI THPHOBCKU LIap
(06p. 4b, 06p. 8d, 06p. 9). Ha To3u eTan e TpyAHO Aa ce MpelU3Hpa TOpPHATa XPOHOAOTHYECKA TPAHHLIA 32
IPOU3BOACTBOTO U yrnoTpebara Ha crpaduTo kepamuka ¢ MoHorpamu. [ Ipuema ce, 4e Tasu MOAQ IPEKCBA KbM
camust kpait Ha XIV B. ¢ mapaHeTo Ha ObArapCKUTE 3eMU ITOA OCMAHCKA BAACT.

DynkuunTe, KOUTO OBATApCKaTa KEPaMHUKa ¢ MOHOTPAMU H3IIbAHSIBA, Ca AO TOASIMA CTEIICH CBbP3aHU
ChC CMUCHAR, BAOXKCH B IIOATAQ3ypHHTE Haanucu. Hsxou or Tumosere, IO3HATH € IO CAMH HAH HSIKOAKO
eK3EMIIASIPA, MOTaT A2 OBAAT MHTEPIIPETHPAHHU KaTO AUYHA II0OCYAQ, @ MOHOTPAMUTE BBPXY TSIX — KaTO 3HALU
3a COOCTBEHOCT, HO M KaTo ANYHH eMbaeMu. THIoBeTe ¢ oBeye eK3eMIApU 0bade YepTasT CAHA [10-CAOXKHA
KapTHHA. APXCOAOTHYECKUTE KOHTEKCTH SICHO ITOKA3BAT BPB3KATA HA CHAOBE C ONPEACACHH MOHOIPAMH
C KOHKPETHH KOMIIACKCH, OT YHUTO OOUTaTeAH Te ca OMAM H3MOA3BaHM. ToBa Ha TO3M €Tal HU3KAKOYBA
BB3MOXKHOCTTA 32 TAXHOTO CBOOOAHO LIMPKYAMpPAHE KaTo ThPIOBCKA CTOKA M YIOTpeba oT 0OUKHOBEHOTO
HaceAeHue. Taka HanmpUMep KepaMHKaTa ¢ LIAPCKH MOHOTPaMU IPOU3X0XKAA 0cHOBHO oT Llapckus ABopery B
TrpHOBO, ChAOBETE € MaTpuapiuecKy MOHOrpamu — oT [ larpuapuinsita, a Te3u ¢ MUTPOIIOAUTCKH MOHOTPaMU
or Cuancrpa — OT paifoHA HA MHUTPOIIOAUTCKHUS KOMIIACKC. VIBKAIOUMTEAHO MHTEpECHA € U Bpb3KaTa
Ha CHAOBETE C BPsI3aHH OYKBH € HAKOAKO MaHACTHPA B TbPHOBO, KBACTO T€ M3IACKAA CA IIOASBAHU KATO
MaHACTHPCKa 0cyAd. Benuko ToBa oTAMYaBa ObArapckara rpyma OT CHHXPOHHATA BUSAHTHICKA KEPAMHKA C
MoHorpamH, capama kbM Elaborate Incised Ware (06p. 1, 06p. 2). AoKoAKOTO MOXe Aa Ce ThPCH BHHIIHO
BAWSIHHC BB pOPMHUPAHETO 1, TO IIO-CKOPO IPOHMKBA YPe3 MOHOXPOMHaTa Kepamuka Zeuxippus Family ¢
YKpaca OT KOHLIEHTPHYHH OKPBKHOCTH, IPU KOATO CHIIO e cpemar MoHorpamu (o6p. 12).

Karo4oBu aymu: [hasupana kepamuka, crpadpuro, MoHorpamu, TspHoBo, Zeuxippus Family
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