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ABSTRACT

This article examines four remarkable finds discovered during archacological excavations at the “Ruller’s
Church” in Veliki Preslav and the sector north of it, where the so-called “Building IV” is located. The details
of these finds unequivocally distinguish them from known “characteristic” monuments of Old Bulgarian
culture and generally from those belonging to the Byzantine art circle. The attempt here to assign them to an
ethno-cultural identity undoubtedly attributes at least three of them to Northern European (Scandinavian)
metalwork and possibly bone carving. Such finds have not yet been discovered in the territory of Bulgaria,
especially in an archaeological context, but despite being unusual, the identification made here appears legit-
imate in light of the archaeological-historical context to which the finds belong.
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Extant written sources about the history of Veliki Preslav are not only quite scarce in general
but are also too concise and unequally “describe” the short yet quite distinct stages of the palace
center’s existence. In contrast, archaeology has clearly distinguished these stages. While informa-
tion about the early Pre-Metropolitan (822 — 893) and Metropolitan (893 — 971) periods of the
city is practically absent, there is significantly more for the Post-Metropolitan (971 — 13 c.) period,
more precisely when the settlement was under Byzantine rule (971 - 1040/50).

Quite logically, the majority of what is known concerns the Russo-Byzantine War of 968 — 971
and related political events. Subsequent hostilities in northeastern Bulgaria — initially between Rus
and Bulgarians (968 — 969) and subsequently between these united former opponents and the
Byzantines (969 — 971) — are described in sufficient detail by Byzantine chroniclers. Reporting on
the composition and armament of the warring parties, Leo the Deacon, John Skylitzes and George
Cedrenus repeatedly note the presence of large Varangian detachments in the army of the grand
prince of Kiev Svetoslav I (945 — 972), which were commanded by the generals Ikmor and Svenkel/
Sfagel (Sveneld; THIBM 1964, 262, 264, 267 - 269, 271; TUIBU 1965, 264, 268, 270). The actions
of these detachments are also reflected in sources after the arrangement of forces were changed in
the summer of 969, when they subsequently took an active part in the defense of the Bulgarian
capital that the troops of Emperor John I Tzimiskes (969 — 976) besieged in 971 (TIBM 1964,
261 - 264; TUUBU 1965, 263 - 266).

Despite this information, however, there is still no reliable archacological data about this
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remarkable but extremely short-lived stay of “northern new-comers” within the city’s walls. This
and subsequent Byzantine occupation most likely played decisive roles in erasing “movable”
traces of these battles. Still, not everything seems to have been so thoroughly “cleaned up” in
the following years. Individual characteristic objects of these northerners are sporadically regis-
tered across modern-day Bulgaria. Such objects include the so-called “Russian-Varangian” cult
axes, one of which originates from Veliki Preslav (MaBpoaunos 1959, 227, 06p. 265; Atanasov
1994,76 — 81; Aranacos 2018, 221 - 234), and some types of weapons, mainly full and parts of
swords (ex. guards), metal scabbard chapes (mainly bronze), battle axe blades, and spearheads
(Motos 2004a, 242 — 243, o6p. 2 — 3; Moros 20046, 43, 46 — 55, 92 — 100, o6p. 14, o6p. 17
— 23, 06p. 46 — 55; Moros 2016, 403 — 404, 06p. 9, 06p. 11; Munaesa 2013, 38 — 54; Yotov
2016, 242 - 249, fig. 10.1: 1, 2, 6, fig. 10.2: 2, fig. 10.6 — 12; Yotov 2018, 469, 471, 473, fig. 5,
fig. 9, fig. 12: 1).

Belt (?) fitting

During archaeological excavations in 2019 in the northern sector of the necropolis around the
“Ruler’s Church” in Veliki Preslav, an artifact was found (fig. 1: 1, fig. 2: 1) that, in our opinion,
belongs without a doubt to the group of monuments attributable to the aforementioned northern
visitors. The artifact was discovered in Grid sq. 151/99, MIT7 (0.60 — 0.70 m) at an elevation of
134.850 — 134.750 m in the so-called “dark loose layer”, which was formed during the 12 — 14% c.
It is registered in the Field inventory book as FIN 191/2018.

The find is a relatively large open work appliqué (belt fitting?) of irregular oval shape with two
round attachment holes at its ends, the left of which is partially broken off. It is made of cast copper
alloy and is 48.6 mm long, 22.5 mm wide, and 3 mm thick. The artifact’s obverse displays a stylized
depiction of a triple-entwined snake (dragon) biting its tail. Its body is composed of three relief
“threads”, the curves of which are emphasized by five asymmetrically placed decorative round holes
(four large and one smaller). In three places at the figure’s lower end, on the left and right of the ani-
mal’s head/partially on its upper (?) jaw as well as below it, three elongated elements are noticeable,
the lateral ones of which are single and the middle double. These appear to represent the creature’s
limbs/claws grasping its own body, placing its pose in the so-called “gripping beast” group of motifs
(Sindbaek 2012, 129 — 135).

The overall execution of the decoration indicates a common rather than a luxury product; the
outlines are relatively rough and not particularly precise. The reverse side of the artifact is smooth,
with one surviving rivet with a sealing plate for attachment to a surface. Coils of copper wire have
been threaded through one of the decorative slots, possibly in a later repair, replacing the already
broken original end with a rivet hole.

The observed image is a classic example of a variety of a widespread symbol in Antiquity: the
ouroboros/uroboros (08pofdpoc) or a snake or dragon biting its tail. This scene is a representation of
infinity, of eternal motion and the unity of opposites. It is an allegory about the transience of be-
ing, of birth and death and old age and renewal. The object is a statement and reminder that every
beginning has an end and that afterwards comes a new beginning, all in eternal repetition (Xaesos
2003, 202 — 203).

Over the millennia, this philosophical concept was adopted by and occupied an important
place in the worldview of all Old World cultures, those of Egypt, Phoenicia, Greece, Rome, and
subsequently in the mythological ideas and beliefs of the peoples inhabiting Northern Europe and
the Scandinavian peninsula (Ochrl 2013, 455 — 458, Abb. 1 - 12). It is difficult to say exactly
where and when this particular iconographic scheme arose and became established, but we know
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Fig. 1. The finds from Veliki Preslav (Photos): 1. Belt fitting; 2, 3. “Face masks”; 4. Bone handle
06p. 1. Haxookume om Benuku lMpecnas (CHUmKu): 1. PemsyHa annukayus; 2, 3. ,,Jluyesu macku”; 4. KocmeHa opwxka

Fig. 2. The finds from Veliki Preslav (Drawings): 1. Belt fitting; 2, 3. “Face masks”; 4. Bone handle
06p. 2. Haxookume om Benuku lpecnas (PucyHku): 1. PemeyHa annukayus; 2, 3. ,Jluyesu macku”; 4. KocmeHa Opoxka
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for sure that “movement” signs containing similar semantics, such as swastikas, triskelia' and “solar
discs”, date back to prehistory. Some of them are recorded as early as the Middle Neolithic period
(Muxos, Axxam6asos 1960, 40 — 41, 06p. 31, Taba. I) and appear into the Middle Ages, when the
“static” triquetra,” valknuts,’ etc., that are conceptually even closer to the ouroboros became wide-
spread (Davidson 1967, 101 - 106, 125, pl. 36, pl. 43 — 44, pl. 46 — 47, pl. 67; Davidson 1988, pl. 1;
Davidson 1990, 147).

The earliest surviving written records about the use of a similar zoomorphic allegory are from
the end of the 4™ — beginning of the 5" c. Maurus Servius Honoratus (ca. 380) in his commentary
to Virgil's Aeneid reports that: “ ... annus enim secundum Aegyptios indicabatur ante inventas litteras
picto dyacone candam suam mordente, quia in se recurrit...”* (Thilo 1881, Serv. A. 5.85), which is an
allusion to the cycle of seasons and the cyclical nature of time. In Antiquity and the Middle Ages,
the idea of “absorption, transformation and continuation” was also taken up and present in vari-
ous treatises on medicine and alchemical practices. Perhaps the most famous of these is Cleopatra’s
Chrysopoeia (gold-making )/Xpvooroiio. Kieomatpag, written by an alchemist who lived in Alexan-
dria in the 3" ¢. (Berthelot 1887, Table analytique, 131 — 134, fig. 2). In such treatises, the symbol
(fig. 3: 1 - 3) serves both as a kind of collective image (emblem) of the processes of melting, mixing
and formation, and as a detailed coded description of all important elements and characteristics of
accompanying phenomena (Berthelot 1887, Table des mati¢res, 22 — 23, Table analytique, 158 —
159, fig. 34).

In the Nordic tradition, this pattern was refracted and interpreted through the “prism” of the
cosmogonic conceptions of Northern European peoples, according to which it represented one of
the main opponents of the universe (Neif§ 2004). In Old Norse literature, Jormungandr,’® also called
“The World Serpent™ is a giant sea monster and the middle child of the god Lok and the giantess
Angrboda. According to the Prosaic Edda (ca. 1220), Odin took Loki’s three children (the wolf Fen-
rir,” the goddess Hel, and Jormungandr) from Angrboda. Fenrir was initially left to live among the
gods, Hel was sent to rule the Underworld of the Dead, and Jérmungandr was cast to the bottom of
the Great Ocean. There the snake grew so large that it managed to span the world by biting its own
tail (Sturluson, 42, 67 — 70,79, 107). Her eternal enemy was Thor the god of thunder. Both perish
in the great battle preceding the End of the World (Ragnarik; Bellows 1923, 18 - 27).

The roots of most of the early prototypes of this (Viking) type of ouroboros, which we will
provisionally call Jormungandr here, can be traced back to the “animal-style” in metal objects of the
so-called Vendel period (mid-6™ — 8" ¢.) in Scandinavia, particularly the round fibulae/brooches
representing amphisbaena® (Hildebrand 1884 — 1891, 58, fig. 22; Stolpe, Arne 1927, 46 — 48, pl.
XXXVI: 6, pl. XXXVII, pl. XXXVIII: 5; Xaesos 2003, 199 - 200; Rundkvist 2003, 97 - 121).
This ouroboros subsequently appeared on “serpentine” brooches (single and double) from south-
western Finland.” In the 9" and 10* c., the image gradually evolved and found wider application

! TpiokeMig (Greek) — “three legs”.

2 Triquetrus (Lat.) — “triangular, having three corners”

3 Valr-knut (Old Norse) — “Knot of the slain warriors” or Wotansknoten (German) — “Wotan’s (Odin’s) knot”.

# “... according to the Egyptians, before the creation of letters, the year was represented as a serpent reborn by
biting its own tail...”.

> Jormungandr (Old Norse) — “huge monster”.

¢ Midgardsormr (Old Norse) — “The Midgard serpent”.

7 Fenrisulfr (Old Norse) — “Fenrir’s wolf” or “Fenris-wolf”.

8 auepiopowva (Greek) — “both ways to go”

? kiirmesolki; solki | Finnish Heritage Agency | Finna.fi; 2-cliiminen kidirmesolki; solki | Museovirasto | Finna.
fi: hetps://www.finna.fi/Record/museovirasto.581645SFDB95B7EDB848D230405E3F8032sid=3169769628&imgi
d=2&Ing=en-gb (Accessed on July 3, 2024).
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Fig. 3. 1. Ouroboros from “Xpuoomoiia KAeomdatpag’, 3" c. (after Berthelot 1887); 2. Copies of drawings with ouroboros from
the alchemical tractate of Synesius made in 1478 by Theodore Pelecan (After Grec 2327, 196, 279, Bibliothéque nationale
de France - Département des manuscrits); 3. The Hunting of Jormungandr by Thor and Jotun Chimir in the Icelandic man-
uscript Edda Oblongata, 1680 (After AM 738 4to, 42r, Stofnun Arna Magndssonar i islenskum freedum, https://handrit.is/
manuscript/view/is/AM04-0738/93?iabr=on#page/41v/mode/2up (Accessed on July 3, 2024))

0O6p. 3. 1. Ypobopoc om ,3namomeopHa Kneonampa?, lll e. (no Berthelot 1887); 2. Konusa Ha pucyHKu ¢ ypobopocu
om anxumuyeckus mpakmam Ha CuHesud, HanpaseHu npe3 1478 2. om Teodop lenekaH (no Grec 2327, 196, 279,
HayuoHanHa 6u6nuomexa Ha Oparyus - Jenapmamenm 3a pekonucu); 3. Jlossm Ha MiopmyHzandep om Top u tiomyHa
Xumup 8 ucnaHockua pskonuc Edda Oblongata, 1680 2. (no AM 738 4to, 42r, Ihicmumym 3a uc1aHOCKU u3ci1edsaHus
ApHU MazHycoH’, https://handrit.is/manuscript/view/is/AM04-0738/932iabr=on#page/41v/mode/2up (TocemeH Ha
03.07.2024))
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in the art of Northern Europe through the Oseberg, Borre, Jellinge and to some extent Mammen
styles (Wilson, Klindt-Jensen 1966, 48 — 83, 87 — 133; Gritton 2017, 1 - 7, fig. 1, tabl. 1). The
twisted snake body-ouroboros is at that time diversely interpreted and “turns” into a stylized repeat-
edly intertwined “knot” with which jewelry (bracelets, fibulae, appliqués; Rundkvist 2010, 155 —
159, tabl. 10, fig. 19, fig. 21), vessels (bronze cups'® and goblets), weapons (swords), manuscripts,
tomb stones, various wooden surfaces, etc. (Salin 1904, 341 - 343; Wilson, Klindt-Jensen 1966, pl.
VI - VIL pl. X, pl. L - LI) are decorated.

Monuments with this model — alone in a scene from the main plot or as a “multiplied” main
or peripheral pattern (fig. 4: 1 — 3) — have been found mainly in the territory of today’s Sweden
(Jamtland, Uppland, Gotland), Denmark (Jelling, 10 c.), and Norway (Bergen, 8" c.; Trondheim,
8™ — 9% c.; Tonsberg, 9 c.), but examples from England (Durrow, 7* c.; Kent, 7 c.; Brigham, 10®
c.), northern France (Vailly-sur-Aisne, 7 c.; Amiens, 9% c.), Austria (Kremsmiinster, 8" ¢.), and
even Switzerland (Seengen, 7% ¢.) are known (Salin 1904, Abb. 725 — 726; Buisson 1976, 56 - 118;
Ochrl 2013, 455 — 458, Abb. 13 - 20; Vike 2019). The Western and Central European ouroboroi
inherit and generally, with certain exceptions (Tejral 2013, 392 — 394, fig. 8: 2), preserve the tradi-
tional round shape that was popular in Antiquity (Pesch 2012, 685 - 687, Abb. 21).

In contrast, after the 7" c. the majority of the numerous 8* — 11* ¢. Scandinavian examples
largely replicate the pattern of rhythmically interconnected Jormungandr ouroboroi (Gregner
2005). Most often, they form the decorative friezes that outline the periphery of Scandinavian
“runestones’, where a continuous line of this “triple-interlaced” decoration forms a closed frame
around a central field with a shape (usually quadrangular) dictated by the slab itself. Uniting them
into one “endless” ribbon-like cord further emphasizes and strengthens their individually embed-
ded meaning. The ouroboroi witnessed on the stelae of types C and D, according to the typology of
Lindqpvist (Lindqvist 1941 — 1942; Kowatschek 2017, 13 - 19, Abb. 1), from Halla (Halla Broa IV,
8H — 10% ¢.), Larbro (Lirbro St. Hammars I, III, IV, 8* — 10® ¢.), Garda (Garda Bote, 9 ¢.), Hellvi
(Hellvi Ire V, 9* — 10" ¢.), Stenkyrka (Stenkyrka Lillbjars III, 8" c.; Stenkyrka Smiss I, 10* c.), Ar-
dre (Ardre kyrka VIII, 10 c.), Alskog (Alskogs kyrka; Alskog Tjangvide I, 10 c.), Ekeby (Ekeby
kyrka, 11 c.), and other sites are exclusively of the local variant: a Jormungandr in combinations of
3 to 8 “triple knots”, or “tight” or “looser” series of them (Kowatschek 2017, Taf. 1: 1, Taf. 2: 2, Taf.
3: 3, Taf. 5: 10, Taf. 7: 14, Taf. 10: 23 — 24, Taf. 11: 26, Taf. 14: 33, Taf. 15: 37, Taf. 16: 39, Taf. 20:
45 — 46, Taf. 21: 47). Individual examples are also found in some bronze rings of clothespins (fig.
5: 10) from graves in the Russian-Varangian necropolis near Gnezdovo (Smolensk district, Russia)
from the same period (Duczko 2004, 173 — 174, fig. 44a). A similar pattern decorated the bow and
stern of the ship from Oseberg (Tonsberg, Norway), which dates to the first quarter of the 9 c.
(Wilson, Klindt-Jensen 1966, pl. VI — VII; Bonde 1994, 128 - 148).

Decorating a modest-sized plate, the Veliki Preslav “triple-interlaced” finds its most numerous
iconographic and stylistic equivalents (executed twice or trice) in examples of 9" — 11* ¢c. metal-
work (fibulae, belt buckles, appliqués, scabbard chapes, spurs, etc.) from Gotland and Oland (Swe-
den) at sites like Othem, Stanga, Halla, Havdhem, Vesterheide, Eke, Grétlingbo, Vallstena, Roma,
Martebo, Visby, Boge, Sjonhem, and Hulterstad (fig. 5: 1 — 9; Montelius 1872 — 1874, Atlas, 128,
197, Ne 425; Thunmark-Nylén 1995, Abb. 22: 2, Abb. 392: 3; Thunmark-Nylén 1998, Taf. 31 -
44, Taf. 112: 1, Taf. 113: 1, Taf. 124: 4, Taf. 161: 9, Taf. 232: 1, Taf. 270: 3 — 5). The Veliki Preslav
find was discovered in a late archacological context (13* ¢.), but its stratigraphic position cannot
serve as a reliable indicator for its date. The main reason for this is because the habitation of the

1 Jellingbageret, ca. 950 (danmarkshistorien.dk): https://danmarkshistorien.dk/leksikon-og-kilder/vis/
materiale/jellingbaegeret-ca-950/ (Accessed on July 3, 2024).
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Fig. 4. Stone reliefs with “triple-interlaced” motifs: 1. Ardre Runestone Ill, 8" — 9 c. (after Wilson, Klindt-Jensen 1966, pl.
LXXI); 2. Altuna Runestone, 11t c. (Photo: Gunnar Creutz; https://upload.wikimedia.org/wikipedia/commons/b/bd/Altu-
nastenen_U_1161_%28Rad-nr_Altuna_42-1%29_Tors_fiskafinge_0646.jpg); 3. The Gosforth Cross, 10" c. (Photo: Julius

Magnus Petersen; Gosforth_fishing.jpg; 779x1573; wikimedia.org)
06p. 4. KameHHu penegu c ,mpunnemnu” momusu: 1. Cmena lll om Apope, VIl - IX 8. (no Wilson, Klindt-Jensen 1966, pl.
LXXI); 2. Cmena om AnmyHa, Xl 8. (CHumka: lynap Kpoliu; https://upload.wikimedia.org/wikipedia/commons/b/bd/Altun-
astenen_U_1161_%28Rad-nr_Altuna_42-1%29_Tors_fiskafdnge_0646.jpg); 3. Knocm om lochopm, X 8. (CHumka: Konuyc
MazHyc MemepceH; Gosforth_fishing.jpg; 779x1573; wikimedia.org)
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Fig. 5. Metal-craft with “triple-interlaced” motifs: 1. Application from Vendel VII, 8" c. (after Hildebrand 1891, fig. 22); 2. Ap-
plication from Hulterstad, 8" — 9 c. (after Montelius 1872 - 1874, Ne 425); 3. Belt buckle from Martebo, 10" c. (after Thun-
mark-Nylén 1998, Taf. 124: 4); 4. Bracelet from Visby, 10" c. (after Thunmark-Nylén 1998, Taf. 161: 9); 5, 6. Domed oblong
brooches from Bergen and Trondheim, 8% — 9% c. (after Rundkvist 2010, fig. 19, fig. 21); 7. Ring-shaped fibula from Vallstena,
9% — 10" c. (after Thunmark-Nylén 1998, Taf. 112: 1); 8. Scabbard chape from Boge, 9 — 10" c. (after Thunmark-Nylén 1998,
Taf. 232: 1); 9. Spurs from Sjonhem and Ekeby, 10 c. (after Thunmark-Nylén 1998, Taf. 270: 3, 4); 10. Clothing needle from
Gnezdovo, 10" c. (after Duczko 2004, fig. 44a)
0O6p. 5. Memanonnacmuka c ,mpunnemsu” momusu: 1. Annukayusa om Berden Vi, Vil 8. (no Hildebrand 1891, fig. 22);
2. Annukayus om Xynmepcmao, VIl - IX 8. (no Montelius 1872 — 1874, N2 425); 3. Toka om Mapme6o, X 8. (no Thun-
mark-Nylén 1998, Taf. 124: 4); 4. [pusHa om Buc6u, X 8. (no Thunmark-Nylén 1998, Taf. 161: 9); 5, 6. [lonyccpepuuru
LPubynu/6powku” om bepzeH u TporHoxatim, VIl - IX 8. (no Rundkvist 2010, fig. 19, fig. 21); 7. lpecmeHosudHa ¢pubyna
om BancmeHa, IX - X 8. (no Thunmark-Nylén 1998, Taf. 112: 1); 8. HakpaliHuk om HoxHuya 3a me4 om boze, IX - X 8. (no
Thunmark-Nylén 1998, Taf. 232: 1); 9. lLInopu om LLloHxem u Ekebu, X 8. (no Thunmark-Nylén 1998, Taf. 270: 3, 4); 10. Uena 3a
dpexa om Hb030080, X 8. (no Duczko 2004, fig. 44a)
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area around the church in the 13* c. led to widespread, highly destructive interventions. The more
than 250 houschold (farm and garbage) pits and the necropolis with nearly 560 graves that were
documented during the excavations, together with large-scale extraction and processing of stones
for lime (which continued until the beginning of the 20 ¢.), seriously disrupted the integrity of the
area’s earlier cultural deposits. Therefore, only the artifact’s characteristics should be taken into ac-
count: its shape, decoration, and the state in which it was lost or thrown away. Based on its style and
iconography, it undoubtedly was produced in the Scandinavian metalworking tradition of around
the 9 — 10* c. At the same time, that there was an attempt to repair and wear it in a damaged state

allow the possibility that it was used at a slightly later time, — around the middle or in the second
halfof the 11 ¢.

Pendants

The second artifact that is undoubtedly atypical in style and for “fashion” trends in art metal of
medieval Bulgaria (7™ - 14" c.) is an unusual “pendant” (fibula?) with an unspecified function (fig.
1: 2, fig. 2: 2). It was discovered in 2005 in the area immediately southeast of the “Ruler’s Church’,
unfortunately not 7 sitzu but in the dump heap (FIN 414/2005). It is made of cast copper alloy and
is approximately 80 mm long, 42.7 mm wide, and 6 mm thick. It has a solid body with an elongated
leaf shape that is divided into two equal, slightly outwardly inclined planes. Each of them is out-
lined by an incised line that ends in a small circle (like an eye) at the wide end of the artifact. At the
top is a solid hinge, of which both its proper double (enclosing) part and the axis with the opposite
single (enclosed) part of the now broken and missing “compartment” have been preserved. At the
artifact’s far end is a thinned and slightly curved, arch-shaped tip that resembles a fastener tooth.

In Western European scholarly literature, this type of “decoration” is divided into two main
groups: “Bird brooches” and “Face masks/pendants”. The first appear at the end of the Vendel pe-
riod (7*/8% ¢.) in southern Scandinavia (mainly in the territory of present-day Sweden) and are
interpreted as the “Ravens of Odin” Huginn and Muninn'' or “hunting falcons”. From the front,
however, they somewhat resemble nocturnal birds of prey like owls or cuckoos (fig. 6: 1).

This type of decoration is subsequently “inherited” by the second group (fig. 6: 2, 3), which
have transformed into a characteristic “male face” with varying degrees of detail. Interpretations for
their identification vary between characters from the Scandinavian pantheon to Christian images
(Helmbrecht 2013, 12 - 14, 17 - 19, fig. 3 - 4, fig. 9 - 11). In view of their very original diamond
shape, it is most likely that they represent Odin, Thor, or Freyr. The latter is both a god of fertility
and well-being and a military leader of the gods and protector of peace (Lindow 2002, 121 - 1265
Sundqvist 2013, 16 - 24, fig. 1). These gods’ 10* c. full-length bronze figurines from sites like Sven-
storp'? (Lindby, Sweden) and Rillinge'® (S6dermanland, Sweden) often show them with just such
heads. Similar “masks” are also known as tops of clothespins (fig. 6: 4) from Hejde (Gotland, Swe-
den; Thunmark-Nylén 1998, Taf. 123: 10, 11). Their distribution fits into a rather narrow chrono-
logical span — from the mid-10* to the early 11" c. — but across a much larger territory (Denmark,
Sweden, Norway, and Iceland).

There is no unified position on the purpose of these pendants, but among Western authors the
prevailing opinion is that they are apotropaic, meant to protect their bearer from evil forces (Helm-
brecht2013, 18 — 19). It has not excluded that they also may have had a practical role that is still un-

" Huginn and Muninn (Old Norse) - “thought” and “memory/mind”.

12 Statyett Odenfigur. Visa foremal | S6k i samlingarna | Historiska museet: https://samlingar.shm.se/
object/79B27EF4-8E13-47F9-A6BD-F85BC6BB743C (Accessed on July 3, 2024).

13 Rillingestatyetten. Visa bild | Sok i samlingarna | Historiska museet: hetps://samlingar.shm.se/
object/907CB8FF-621C-47B3-9F20-9A3AF1AE72C6 (Accessed on July 3,2024).
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Fig. 6. 1. “Bird-brooches” from Uppdkra, 7" - 8" c. (after Helmbrecht 2013, fig. 3); 2. “Face masks” from Boge, Grétlingbo,
Havdhem, and Hemse, 10" c. (after Thunmark-Nylén 1998, Taf. 168: 7, 9 - 12); 3. “Face pendants” from Gotland (unknown),
Ldrbro, and Uppdkra, 9" — 10% c. (after Thunmark-Nylén 1995, Abb. 236: 3; Thunmark-Nylén 1998, Taf. 133: 17; Helmbrecht

2013, fig. 11); 4. Clothing needles from Hejde, 9 — 10 c. (after Thunmark-Nylén 1998, Taf. 123: 10, 11)

06p. 6. 1. ,[Tmuyu-pubynu/6powku” om Ynokpa, VIl - Vil 8. (no Helmbrecht 2013, fig. 3); 2. ,/luyesu macku” om boze,
Ipbomnurz60, Xasoem u Xemce, X 8. (no Thunmark-Nylén 1998, Taf. 168: 7, 9 - 12); 3. ,Jluyesu naHdaHmusu” om lomaaHo
(Heuss.), Jlep6po u Ynokpa, IX - X 8. (no Thunmark-Nylén 1995, Abb. 236: 3; Thunmark-Nylén 1998, Taf. 133: 17; Helmbrecht
2013, fig. 11); 4. MU2nu 3a Opexa om Xetide, IX - X 8. (no Thunmark-Nylén 1998, Taf. 123: 10, 11)
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known due to the incomplete state in which they are found. The Veliki Preslav “pendant” belongs
to the “triangular” variant of the second group and finds the greatest similarity with examples from
Lirbro (Gotland, Sweden) and the vicinity of Uppakra (Scania, Sweden; Thunmark-Nylén 1995,
Abb. 236: 3; Thunmark-Nylén 1998, Taf. 133: 17; Helmbrecht 2013, 18, fig. 11), from which it dif-
fers in its larger size, simple ornamentation, and generally “cleaner” and “harsher” appearance (fig.
6: 3). This feature, on the other hand, somewhat brings it iconographically closer to examples from
the first group from sites like Boge, Anga, Grétlingbo, Havdhem, and Hemse (Gotland, Sweden;
Thunmark-Nylén 1998, Taf. 168: 7 - 12).

Apart from the Veliki Preslav “pendant,” one more find probably belongs to the same type of
artifact (fig. 1: 3, fig. 2: 3, fig. 7: 2). It was discovered in 2010, again during the excavations of the
“Ruler’s Church” in Veliki Preslav (Grid sq. 162/48), in the fill of an excavated building from the
early Post-Metropolitan period (late 10 — first half of the 11* c.). It was registered in the Field in-
ventory book as FIN 342/2010 and is a thin copper plate with an oval-teardrop shape. Its obverse
has a rounded wide end with a spherically convex central part, but the narrow part (apex) is straight
“cut” with a distinct relief edge above it. The reverse side is smooth. It is cast from copper alloy; its
dimensions are 53 mm long, 35 mm wide, and 0.5 mm thick. At some point it was subjected to
a strong pressure/blow that indented or deformed its central part, and along the periphery of the
wide end a tear occurred and a large crack formed. The latter is slightly worn and chipped, possibly
as a result of corrosion.

The artifact strongly resembles and is similar to another early type of fibulae/brooches (associ-
ated with women) from Gotland (fig. 7: 1). According to some researchers, this type also represents
the head of an animal, often identified as a boar or bear, and is attributed to the late Vendel (8" ¢.)
and carly Viking (9" ¢.) periods in Scandinavia (Ochrl 2023, 966, fig. 31). The find context of the
Veliki Preslav “pendant” as well as its highly stylized and simplified iconography, however, suggests
a later date of use and production in the late 9" or the first half of the 10* c.

Bone handle

We will also attempt to analyze a bone artifact (National Archaeological Museum, Bulgaria,
Inv. No. 5982) that could also be of “Varangian” origin (fig. 1: 4, fig. 2: 4). It was found in 2004
during excavations of the southeastern part of the “Ruler’s Church” in an early archaeological con-
text called the “crushed limestone”. This was a mass of inert materials used to terrace and stabi-
lize the terrain; it consisted of thick layers of limestone debris mixed with “stone flour” that were
aligned and compacted with intervening thin layers of yellow-brown clay. It is assumed that this
“crushed limestone” was originally created to prepare for the construction of the Veliki Preslav aul
(early 9* c.), but it is quite certain that new platforms were added during the Metropolitan period
(893 — 971) when the city was expanded and redeveloped. These layers are almost “sterile”; apart
from minor fragments of semi-finished or wasted (?) bone plates, it contains no other contempo-
rary or earlier remains. Of course, as already noted, this layer also did not remain unaffected in the
site’s Post-Metropolitan period (971 — 13* c.), and it has by no means been discounted that it was
disturbed by significantly later anthropogenic contaminations.

The artifact in question is a handle for a knife or other tool, possibly a metal (iron) awl, of
which no traces have been preserved today. It was entirely crafted from a single long bone of a small
(domestic?) animal. It has a preserved length of 116 mm and is 16 mm wide and 7 — 8 mm thick.
It has an elongated quadrangular shape and a rectangular cross-section. A longitudinal round/oval
hole of small diameter (3 — 4 mm) was centrally drilled into its front (inner) end for the insertion

of a handle spike, where it subsequently broke. The surface is thoroughly polished.
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Fig. 7. 1. Fibulae/brooches from Gotland representing animal heads,
8t — 9t ¢ (after Oehrl 2023, fig. 31); 2. The adornment from Veliki
Preslav, 9" - 10" c.

0O6p. 7. 1. Qubynu/6pouwiku om lomnaHo, npedcmasauju XugomuHcCKU
enasu, VIil - IX 8. (no Oehrl 2023, fig. 31); 2. Ykpacama om Benuku
lpecnas, IX - X e.

The artifact’s back (outer) half is unusually and very curiously decorated. The very end of the
handle is shaped like a head, of a human or animal is difficult to determine, but it is most likely a
syncretic folklore or mythological image. The upper face lobe is bilaterally beveled, and the “sharp-
ening” of this area initially gave the image a “more determined” and aggressive appearance. A small
cut, thomboid when seen from the front and triangular when seen from the side, was made in the
lower part of the edge of the head’s “muzzle”. The cut may have been made to emphasize both the
nose and the upper jaw/lip of the mouth below it. On each side of the head is a large bulging eye
with a round shape and a central pupil that is rendered with a single dot (the so-called “bird’s eye”
pattern). Beneath the eyes, the wide open, slightly trapezoidal (in cross-section) jaw of the creature
is accentuated by a deep groove. On the left and right of the occipital area, five short diagonal cuts
are made that are limited by one longer and wider line in the opposite direction. Whether these
cuts are meant to depict hair, a hat, or something else is impossible to say. Under the lower jaw is
represented a highly stylized imitation of a body (neck?); two pairs of horizontal bands in shallow
relief frame a field into which are carved four semi-oval dimples on the edges of the handle. The left
dimples are located a little lower than the right ones.

These features, which emphasize the most important qualities and attributes of the character,
unequivocally form a quite threatening expression. The sharp jagged lines, pointed face, fiercely
open and disproportionately large mouth, and the face’s generally “tense” grotesque expression em-
anate negative feelings of alarm, danger, and warning. These features clearly indicate that the arti-
fact was mean to function as idol-amulet made to repel evil and protect the object’s owner from all
diseases and dangers.
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Unfortunately, we are currently unaware of any other artifacts with the same or similar features
and details. Again, perhaps the only more or less close imagery is known among the “animal” reper-
toire in the art of Northern Europe, where it was embodied in the most emblematic “elements” of
the area’s shipbuilding in the 8* — 11 c. This animal imagery’s famous representations on Scandi-
navian battle “long ships” (langskip), along with their traditional name, were often compared and
called according to their appearance and the impression they evoked “elongated-bulging (serpen-
tine — P. D.) ships” (snekkja), “dragon ships” (drekar/drakkar), etc. All such nicknames were derived
both from these image’s shapes, dimensions, and proportions and from the nature of the galleons
that were crowned and complemented by them (Durham 2002, 4, 35; Kalmring, Holmquist 2018,
749 - 750).

In three of the most significant sites where such vessels (or parts of them) were found, several
probable figurcheads of dragons (drekahofud) or other fanciful reptiles with gaping jaws were also
discovered. Although much larger and far more detailed and exquisite, they are somewhat similar
in silhouette to the “snout-face” from Veliki Preslav presented here. Two of them were excavated
during dredging works along the Scheldt (Schelde) river (Dendermonde — Appels'* and Moerzeke
— Marickerke," Belgium), and five others in the “ship burial” near Oseberg (Tonsberg, Norway).'®
The first were placed by radiocarbon dating carried out in 1971 in the beginning of Late Antiquity
(352 - 400; Barker et al. 1971, 158). After subsequent calibration by one (68 % probability) or
two (95 % probability) standard deviations, this date has been corrected and expanded into the
ranges 400 — 615 and 250 - 665 (Kidd 1988, 8 — 10). Regardless of these radiocarbon dates, many
researchers continue to consider the two monuments to be early medieval.””

Even if we accept the radiocarbon dates as reliable, we cannot fail to note that the “dragon’s
head” from Dendermonde — Appels shows a relative “conceptual” resemblance to the Veliki Preslav
artifact (06p. 8: 1). Other far less convincing analogues can be “recognized” among the wooden
animal figures from Oseberg, most notably in one of the five “Oseberg Beasts”,'® the so-called “Aca-
demic” (06p. 8: 2), and in some of the sculpted “corner” heads (06p. 8: 4) of a sledge from the same
ship that have been dated by dendrochronological marks to 820 — 834 (Sjovold 1958, 36 — 42;
Bonde 1994, 128 - 148; Vike 2019, 50). Additional loose parallels can be found in a number of
plastically shaped tools, horse bits, and decorations of wood and horn (06p. 8: 5 — 9) found at Zem-
lyanoe Gorodishche (Staraya Ladoga, Leningrad district, Russia), Veliky Novgorod and the necrop-
oleis of Dollkeim-Kovrovo (Kaliningrad district, Russia), and Grauziai (Lithuania) in strata from
the mid-10" - 11% c. (Kyaakos 2004, 17, 19, 22 - 23, puc. 1: 4, puc. 2: 1 - 3, puc. 5: 1, 2; Duczko
2004, 89, fig. 11a, b). Finally, to similar images we should perhaps add three oak slats in the shape
of “dragons” (fig. 8: 3) from an “honorary (captain’s — P. D.) armchair/awning” (Nicolaysen 1882,
41 - 42, pl. VI: 1, 2) found at the site of the 9 c. “ship burial” near Gokstad (Sandefjord, Norway).
Despite all this, we must admit that until new sufliciently close morphological and stylistic parallels
are identified, the ethno-cultural attribution proposed here remains largely hypothetical. For now,
we cannot categorically include this artifact among the products of the Scandinavian artistic circle.

' Ship’s figurchead of carved oak. Museum number: 1938,0202.1; https://www.britishmuseum.org/collection/
object/H_1938-0202-1 (Accessed on July 3, 2024).

1> Wooden ship’s figurehead of oak. Museum number: 1967,1001.1; hetps://www.britishmuseum.org/collection/
object/H_1967-1001-1 (Accessed on July 3,2024).

!¢ Oseberg find: heeps://www.khm.uio.no/english/research/previously-projects/saving-oseberg/oseberg-find/
(Accessed on July 3,2024).

17 Ship’s figurchead of carved oak. Museum number: 1938,0202.1. Curator’s comments: https://www.
britishmuseum.org/collection/object/H_1938-0202-1 (Accessed on July 3, 2024).

'8 Oseberg. The Long soak: Five exquisite animal heads; https://www.khm.uio.no/english/collections/objects/
the-long-soak.html (Accessed on July 3, 2024).
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Fig. 8. Figures of “dragons” from: 1. Dendermonde — Appels, 5" — 7% c. (Photo: © The Trustees of the British Museum); 2. “The

Academic” from Oseberg, 9 c. (Photo: Vegard Vike; EJSrl_3X0AMD]NE.jpg; 800x1200; twimg.com); 3. Gokstad, 9" c. (after

Nicolaysen 1882, pl. VI: 1, 2); 4. The Sleigh from Oseberg, 9" c. (after Sjovold 1958, 39); 5, 6. Staraya Ladoga, 10" - 11 ¢, (af-
ter Duczko 2004, fig. 11a, b; Kynakos 2004, puc. 2: 1, 2); 7. Veliki Novgorod (after Kynakos 2004, puc. 2: 3); 8. Dollkeim-Kovro-

vo (after Kynakoe 2004, puc. 5: 1); 9. Grauziai, 10 - 11% c. (after Kynakoe 2004, puc. 5: 2)

06p. 8. ®ueypu Ha ,,0pakoHu” om: 1. [leHoepmoHO — Anenc, V - VIl 8. (CHumka: © The Trustees of the British Museum); 2.
+Akademuka” om Ocebepe, IX 8. (CHumka: Bezapd Buke; EJSrl_3X0AMDjNE.jpg; 800 1200; twimg.com); 3. lokcmad, IX 8. (no
Nicolaysen 1882, pl. VI: 1, 2); 4. LLleiHa om Ocebepe, IX 8. (no Sjovold 1958, 39); 5, 6. Cmapas Jladoeza, X - Xl 8. (no Duczko
2004, fig. 11a, b; Kynakos 2004, puc. 2: 1, 2); 7. Benuku Hoszopoo (no Kynakoe 2004, puc. 2: 3); 8. [lonkatim-Kosposo (no

Kynakoe 2004, puc. 5: 1); 9. [payxe, X — Xl 8. (no Kynakoe 2004, puc. 5: 2)
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In conclusion, we can say that if among the four finds presented here the first one can confi-
dently be attributed to participants in the battle for Veliki Preslav in 971, then it is quite possible
that the second and third (and possibly the fourth) ones reflect earlier cultural contacts between
Pagan Bulgaria and Northern Europe.
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PE3IOME

AocrurHaaure A0 Hac mucMeHH u3BOpH 3a Hcropusara Ha Beauku IlpecaaB xaro msso ca aocra
OCKBAHH U TBBPAC AAKOHHYHO U HEPABHOCTOIHO ,,OIMCBAT  KPATKUTE, CHAHO Pa3AMYABAIIN CE E€TAIH OT
cpuecTByBaHeTo My. Aokato 3a [Ipeacroanunus (822 — 893 r.) u Croanunus (893 — 971 r.) nepuop Ha
rpaAa TAKMBA Ha IPaKTHKA AUICBAT, TO 32 CACACTOANYHUS (971 1. — XIII B.) cBUAETEACTBATA Ca 3HAYHTEAHO
noseue. [ IpeobaasaBamara yact or Tsix 3acsirat Pycko-Busanruiickara BoitHa ot 968 — 971 r. u cBbp3aHuTe
c Hest cpbuTus. [TocaepBaauTe 60MHM ACHCTBHS €A H3A0XKEHH AOCTATBHYHO MMOAPOOHO OT BH3aHTUIICKHTE
xponucrd. AvB Asikon u Ckuanna-Keapus, cboOumaBaiiku cbCTaBa U BBOPBKCHHUETO HA CTPAHHTE,
0TOeAsI3BAT U IIPUCHCTBUETO HA BAPSDKKH OTPSIAM B apMUsiTa Ha KueBckus ka3 CBerocaas I, kouto 6uau
KoMaHABaHU oT BoeHayaaHumuTe Mkmop u Ceerkea. TexHuTe ACHCTBUS Ca OTPa3eHU B USTOYHULIUTE U CACA
IPOMsIHATA B PA3CTAHOBKATA HA CHAHTE ITPe3 969 I., KOraTo ChIHTE B3CMAT AKTUBHO yJacTHe B OTOpaHara Ha
obcaaenara npes 971 r. ot Moan I Iumucxu ObArapcka croauna. Bonpexu tesu cBepeHus obade u pocera
OTCHCTBAT CUTYPHU aAPXCOAOTHYECKH AAHHH 32 IPEOUBABAHETO HA ,,CEBEPHUTE MPULIBALIM" 3aA CTCHUTE HA
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rpasa. IopernocoueHOTO 0OCTOSITEACTBO, KAKTO U ITOCACABAAATA BU3AHTHICKA OKYIALMs, HAI-BEPOSTHO
Ca USHIPAAU CBOSITA PELIMTEAHA POAS 32 3AAMYABAHETO HA ,ABIDKUMHTE CACAM OT cpaxeHusra. M Bce
IaK, U3TACKAQ HE BCUYKO € OHAO CTApaTeAHO ,IHOYUCTEHO . B AHemHuTE GBATapCKH 3€MU CIOPAAMYHO Ce
PETUCTPHUPAT OTACAHH XapaKTEPHH HPEAMETH KaTO T. Hap. ,PYCKO-BapsDKKU ' OPAABUYKH — €AHA OT KOUTO
npousxoxaa or Beauxu Ilpecaas, u HAKOHM OpPBXKUS — IPEAUMHO MEYOBE, HAKPAHHMI[M HA HOXXHHIIH,
ocrpuera Ha 60IHI OpaABH U BbPXOBE Ha KOIIHSL.

ITpu apxeosorndeckute Npoy4BaHUsA HA CEKTOPHU »,Baapereacka Ll’prBa“ u ,Crpasa IV® BB Beauku
ITpecaas ca OTKPUTH YETHPH HAXOAKH, YHATO CHELMPUKA SICHO TH OTAUYABA OT IIAMCTHUIIUTE, XAPAKTCPHU
3a O'bArapCKOTO CPEAHOBEKOBHE.

[Tbpsara or 1sx (06p. 1: 1, 06p. 2: 1) npeacraBasiBa peMbuHa (?) AMAMKALMSA C HEIPABUAHA OBaAHA
dopMa U ABa KPBIAU OTBOPA 3a IPHKPEIBAHE, ACBHAT OT KOUTO € YaCTUYHO oTdyreH. VI3paborena e or
MEAHA CIIAQB YPe3 OTAMBaHe. /\HI[eBaTa CTPaHa € YKPACEHA C U300paKECHHE HAa TPOMHO MPEIIACTCHA 3MHUSL,
3axallaAa OIALIKATa CH. TSAOTO M € ChCTABEHO OT TPU peAePHH ,HUUIKU , YUUTO U3BUBKH Ca IIOAYCPTAHH
C IET ACKOPATUBHU KPBIAU OTBOPA — YECTHPU TOACMU U €AUH mmo-MaabK. Ha Tpu Mecta — BASIBO u BASICHO
OT IAQBaTa, KaKTO U I10A Hesl, Ce 3a0€eAsI3BaT TPU USABAKCHHU CACMEHTA — ABA CAUHUYHU U CAMH ABOCH. Te
HPEACTaBAT KPAIHHULUTE Ha CHLIECTBOTO, 3aXBALIAIU COOCTBEHOTO My TSAO, IPUYHCASBANKY [103aTa MY
KBM T. HAp. MOTHB ,,crpabuBau 3Bsip”. Omakara cTpaHa e TAAAKa, C CAUH 3aI1a3€H HUT 3a IpUKpenBate. [ Ipes
CAMH OT ACKOPATUBHHTE OTBOPH €4 IIPOKAPAHU HAMOTKU OT MEAHA TEA — BEPOSITHO IPHU MO-KbCECH PEMOHT,
3aMECTBAlKU BEYEe CUYIICHHs OPUIMHAACH Kpail ¢ oTBOp 3a HuUT. HabaroaaBanusar obpas e xaacudecku
HPHUMEP C €AHA OT Pa3HOBUAHOCTHTE Ha IIUPOKO PA3IPOCTPAHCHUSI B APEBHOCTTA ,,JHUBEPCAACH CHMBOA
— ypobopoc — 3MUSL AU APAKOH, 3axamnaa onamkara ci. CreHa, oAnLeTBOpsiBaIa 6e3KpaitHOCTTA, BEYHOTO
ABIDKCHHE U €AUHCTBOTO Ha IPOTUBOIIOAOKHOCTHTE. AACTOPHSI 32 IPEXOAHOCTTA Ha OUTHETO — PKAAHETO
U CMBPTTA, CTAPOCTTA U 00HOBACHHETO. [ Ipe3 XUASAOACTHSITA TA31 KOHLICIILIUS € BH3IIPUETA U 3a€Ma BAKHO
MJICTO B MHPOTACAA Ha BcHYKH KyAaTypH Ha Crapust cat (06p. 3: 1 — 3), a BIOCACACTBHE M B MUTOAOTHATA
Ha Ceepra EBpomna. B Hopanyeckara Tpapuniust To3u abAOH e IPEdyIIeH U OCMUICACH IIPE3 ,IIpU3Mara’ Ha
KOCMOTOHHSITA Ha CKIHAUHABCKHUTE HAPOAU, KBACTO € OPTAHMYHO BIIUCAH, IPEACTABSHKH CAMH OT TAABHHTE
CyImocTatH Ha BceMupa. B Tix, I;IOPMYHFQHABP € TUTaHTCKAa 3MMs, KMBeeIla Ha AbHOTO Ha Beaukus okean,
KOSITO ITOPACHAAQ AOTOAKOBA, Y¢ OOXBaHAAA CBETA, 3aXAIIBANKK COOCTBEHATA CH OIAIIKA.

Kopenure Ha mpoToTHIINTE HA TO3U BUKUHICKHU YPo00poc Ce IPOCACASBAT IIPH ,,3BEPUHHUS CTHA" HA T.
Hap. Benaeacku nepruoa (VI - VIII 8.) B Cxanaunasus u Punsanaus. ITpes IX u X B. 06passT eBoAOMpa U
HaMUpa Bce I0-LHPOKO IPHAOXKEHHE B U3KYCTBOTO 4pes cruaosere Ocebepr, bope, Heannr/e u AOHAKDAC
MawmeH. Y cyKaHOTO 3MHICKO TSIAO IIOAY4YaBa Pa3HOOOPA3HH HHTEPIPETALIMH U CE , IPEBPbILA“ B CTHAUSHPAH,
HEKOAKOKPATHO IIPEIIACTEH ,BB3CA", ¢ KOHTO Ca YKPACSIBAHH HAKHUTH, CAOBC, OPBXKHS, MAaHYCKPUIITH,
KaMeHHH cTean U Ap. [ TameTHnuu ¢ nso6paxenuero (06p. 4: 1 — 3) ca OTKpUTH NPEAUMHO Ha TEPUTOPHATA
Ha [lIBenus, Aanus u Hopserus, Ho ca mosHaTtu n o6pa3un or Anrans, Cesepra Qpannns, ABcrpust u
[IBeinapust. 3amapHO- U LIEHTPAAHOECBPOIICHCKUTE YPoOopoctt YHACACASIBAT U KATO LISIAO BH3IIPOUSBEXKAAT
TPAAMLIMOHHATa B AHTHYHOCTTa Kpbraa ¢opma. B oramume, caep VII B., mpeobrapaBamiata wact or
ckanpuHasckute npuMepu ot VIII — XI B. MacoBo THpaKupar MOTHBA OT PUTMHUYHO CBBP3aHU IHOMEKAY
cu ,rpunaeru’. Hati-gecro oT s1x ca chcraBeHH $ppH30BETE, OKOHTYPSIBAILY CKAHAUHABCKHTE ,PYHUYECKH
kaMbHU . 3acBuaereactBanute npu creaute ot VIII — X B. B IllBenus ypobopocu ca M3KAIOMUTEAHO
OT AOKAAHHS BapHAHT — HopMyyzaﬂﬁbp, B KOMIIOSHLIUH OT 3 A0 8 KOMOMHUPAHH ,TPOMHU Bb3eAd" UAH
HOPEAULIA OT TSX — B ,,CTETHAT  MAH ,110-cBOOOACH BHA. OTACAHY IIPUMEPH CE CPELIAT U IIPH HAKOH HUIAH
3a ApeXa OT PyCKO-BapsDKKUs Hekpornoa npu ['Hpo3p0B0 (Pycns). C mopo6Hu e AbpBope36oBaH 1 KOPaGbT
oT Oce6cpr (HOPBCFI/IH) or HayaaoTo Ha IX B. YkpacsBaiiku cKpoMHa 10 pasMepH IIAACTHHA, IIPECAABCKUSAT
»TPUIIACT MKOHOTPadCKM M CTHAOBO HAMUpPAa Hal-MHOTOOPOIHHUTE CH €KBUBAACHTU IpH 00pasLu Ha
mertasonaactukata ot [X — XI 8. ot Totaana u Moaana, (I Berrus; 06p. 5:1-9).

Crparturpadckata mo3nuus u KbcHUAT apxeosorndeckn konteker (XIII B.) Ha mpecaaBckaTa HaxoAKa
HE MOTaT A IIOCAYXKAT 32 OIIPEACASIHE HA AATHPOBKATA I, Thii KATO OOUTABAHETO Ha TEPEHA OKOAO OasHANKaTa
npe3 XIII B. ¢ 6HAO CBIIPOBOACHO OT MHOXECTBO ACCTPYKTHBHM HHTCPBCHLMH, IIPUYHHA 32 MOYTH
HOBCEMECTHA ,00bpHara cTparurpadus” Ha obexra. [Topaau ToBa, B cayyas, TpsibBa A2 B3eMeM IIPEABUA
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CAUHCTBEHO OCOOCHOCTUTE HAa MTAMETHHKA — MOP(OAOLHs, YKpaca, U ChCTOSHHETO, B KOCTO ¢ HAMEPCH.
CTHAUCTHYHO M MKOHOTPaCKU TOH OE3CIOPHO Ce OTHACS KbM IPOU3BEACHHUSTA HA CKAHAMHABCKATA
meTasonaactuka oT IX — X B. CrieBpeMeHHO OMUTUTE 32 PEMOHT U HOCEHETO MY B YBPEACHO ChCTOSIHHE
AOIIyCKAaT BBb3MOXKHOCTTA 32 YIOTpebaTa My U B MAAKO IO-KbCHO BPEME — OKOAO CPEAATa HMAU BTOpATa
noaoBuHa Ha XI B.

BTopoTo MaTepuasHO CBHACTEACTBO, KOECTO HECHMHEHO CE SBSIBA ,4yXKAO IO OTHOLICHHE Ha
Crapo6barapckata KyATypa, € cAMH HeobudacH apredakt — ,Bucyaka” (Pubyaa?) ¢ Hepobpe usscHeHa
$ynxums (06p. 1: 2, 06p. 2: 2). MspaboteHa e OT MeAHA CIAaB upes oTauBaHe. MMa MacHBHO TsAO €
AHCTOBHAHA $pOpPMa, PABACACHO HA ABE, ACKO HAKAOHCHH HaBBH PABHHMHH. BBPXy TsX ¢ Bps3aHa IO cAHA
»BOAYTa-OKO", ChOTBETHO B ACBHSI U ACHUS 1 AsiA. Hatl-oTrope e 3amasena wacr or mapHup 3aeAHO ¢ OCTa
OT AHIICBAILOTO ,O0TAcACHHE  Ha mpeaMera. OTAOAY 3aBBpILIBA CbC CAA0O U3BUT BPDBX, HAMOAODsBALL 350
3a 3aKonyaBaHe. B 3amasHoeBpoImerickata AUTEpaTypa TO3H BUA ,YKPAcH ca PasACACHH Ha ABE OCHOBHH
rpynu: ,nTHOu-GUOYAH/OpOIKH U ,AHLIEBH Macku/maHAaHTHBH . [IbpBUTE ce IOSIBSBAT B Kpas Ha
Benaeackara enoxa (VII/VIII B.) B FOxna Cxanpunasus (npepumHo Ha Teputopusta Ha AH. [lBenns) n
ce ThAKyBaT Kato ,,l'apBanute Ha OpAuH" nAn ,A0BHH coxoan” (06p. 6: 1). BnocaeacTsue Te ca ,HacaeaeHH "
OT IPEACTABUTEAUTE Ha BTOpara rpyma (o6p. 6: 2, 3), KOUTO ce TpaHCPOPMHPAT B XaPaKTEPEH ,MBbKKH
AUK® ¢ pasAMYHA CTCIICH HA ACTAMAUBALMS, KATO IPEAIOAOXKCHUSTA BAPHPAT MEXKAY HMEPCOHAKH OT
CKaHAMHABCKHS IIAHTEOH A0 XPUCTUSHCKU 0bpasu. C oraea TBbpAE OpUTHHAAHATA CH poMbonaHa popma
obaue Hail-BeposITHO ¢ Te Aa penpesertupar Oaus, Top uau @peiip. Yecro OpoHsoBUTE UM PUIYPKU B LSIA
pber 0T X B. 'Y TOKA3BaT UMEHHO C TAKUBA AaBH. [ [0AOOHM ,MacKH “ IPUCHCTBAT U KATO HABEPLINS HA UTAU
3a apexu (06p. 6: 4) ot Xeitae (IlIBenus). PasnpocrpaneHneTo UM ce BMECTBa B PAMKHTE OT cpeaaTa Ha X
A0 Hadasoto Ha XI B., Ipu TOBa Ha Beue 3HAYUTEAHO ITO-TOASIMA TEPUTOPHUS (Aanus, HIsenms, Hopserus u
Wcaanaus). Hama eAnHHA O3HLMA U 110 BBIIPOCA 32 IPEAHA3HAYCHUETO UM, HO PeobAajaBa MHEHHETO,
4e TO € AIOTPOIICHYHO, BBIIPEKH U€ HE ¢ U3KAIOUCHO TE Ad €A HMAAM U HSKAKBA BCE OIEC HEONPCACAHMA
npakrudecka poas. IlpecaaBckara ,BucyAka“ crtapa KbM ,,TPUBIbAHMS BAPUAHT Ha BTOpara CpyIa,
HAMUPANKH Haf-TOASIMO CXOACTBO ¢ 06pasiu ot Aepbpo u Ymokpa (IIsenus), ot KOUTO Ce pasamudaBa ¢
II0-TOAEMHUTE CH Pa3MEPH, CEMIIAATA OPHAMEHTALIUS U KaTO LSAO ,H3YHCTEHUS  H 110-,,cypoB BuA (06p. 6:
3). Tasu 0cobeHOCT OT ApyTa CTpaHa AOHAKBAE 5 COAMKaBa HKOHOTPadCKH C IPUMEPH OT IIbpBaTa Ipyma
ot 'oTAaHA,.

Ocsen Tasy, olle eAHA HAXOAKA BEPOSITHO IPHUHAAAEKU KbM CBIIUSA THII YKPAaCH (o6p. 1: 3, 0bp. 2:
3, 06p. 7: 2). ITpeacraBasiBa TPHKA MEAHA ITAACTHHA C OBAAHO-KaIIKOBHAHA popma. AulieBaTa CTpaHa UMa
3200A€H LIHPOK KPail CbC cepPUYHO UBIIPKHAAA LICHTPAAHA YACT, AOKATO TECHHST € IIPABO ,,CPSI3aH ", C SICHO
uspaseH peaeder pb6 Haa Hero. Omakara cTpaHa e KOHKaBHA, rAaaKa. KspaboreHa e oT MeAHa criAaB upes
oTAUBaHE. B HsKakbB MOMEHT BbpXy Hesl € OMA YIPOKHEH CHACH HATUCK, KATO LICHTPAAHATA M YaCT ce ¢
BAABOHAAA U Aedpopmupara. HabaropaBanaTa MOPPOAOTUSI CHAHO HAIIOMHS U CE AODAMKABA AO TasH Ha
APYT paneH tun ¢ubyan/6pomxu or 'otaans (06p. 7: 1), KOUTO ciOpeA HAKOHM aBTOPH CHILO MPEACTABAT
JKUBOTUHCKH TAABH, Y€CTO OIPEACASHH KATO TAMTAHCKH MAM MEYU UM OTHACSHH KbM KbCHHsI BeHpeacku
(VI B.) u pannus Buxunrcku (IX B.) nepuoan. KoHTekcTbT Ha HaMHpaHe Ha MPECAABCKATa HAXOAKA
o0aye, KAKTO U CHAHO CTHAUSHPAHATA M U OIPOCTEHA HKOHOTPAadUsl, IPEATIOAATAT U CAHA II0-KbCHA AATA —
He CaMo Ha yHOTpe6a, HO U Ha HEHTHOTO NPOU3BOACTBO — B kpast Ha IX uau mppBara mosoBuHa Ha X B.

ITocaepHaTa HAXOAKA HMA HECUTYPHA KYATYPHA aTPUOYLISL, ThH KATO OMUTBT 32 HACHTHPULIMPAHETO
¥ IOYMBA HA OTHOCUTEAHO AAACYHH MKOHOrpadcku aHasoruu. [IpeacraBasiBa nspaboreHa OT AbATa KOCT
Ha Ape6HO (AOMAIIHO?) )KMBOTHO PBHKOXBATKA — 3a HOXK HAH APYT HHCTPYMEHT, OT KOHTO AHEC HE ca ce
sanasuamn cacau (06p. 1: 4, 06p. 2: 4). Fima nsabakeHa 9eTHpubIrbAHa GOpPMa M IPABOBIBAHO CCUCHHE.
B npeanns n (B’I)TPCH.ICH) Kpail LEHTPAAHO € IPOOUT HAAABXKCH OBAACH OTBOP € AMAMETHP 3 — 4 MM 3a
BTBKBAHE HA APBXKATA, KACTO M BIIOCACACTBHE C€ € CYyNHA. I JOBBPXHOCTTA € CTapaTeAHO OrAascHa.
CamusT kpail Ha PBKOXBATKATa € 0YOPMEH KATO FAABA — YOBCIIKA HAH XKUBOTHHCKA € TPYAHO A2 CE OIIPEACAHL.
[OpHUST AMLIEB ASIA € ABYCTPAHHO CKOCEH, KOETO € IPHAAAO Ha 00pa3a ,I10-yCTpEeMeH “ ¥ arpecuBeH BHA. B
AOAHATA YaCT Ha ,MyLlyHaTa“ ¢ HAIIPaBeH MAABK U3Pe3 3a IOAYCPTABAHE CAHOBPEMEHHO Ha HOCA U TOPHATA
i yearoct. Ha Besika OT cTpaHuTe MMa 110 €AHO HBITBKHAAO OKO C Kpbraa ¢opma U 3eHULA B LieHTbpa. [Toa

171



Petar Dimitrov

TAX, 4pe3 AbAOOKO OTHEMaHe Ha KOCTTA € aKLCHTHPaHA MIMPOKO PasTBOPEHATA IIACT HA ChbliecTBOTO. OT
ABETE CTPaHM Ha THAHATa 00AACT Ca HAHECEHH IIO IIET KbCH AUATOHAAHU PE3KH, OTPAHUYCHU OT CAHA I10-
ABATA, TIPOTHBOIIOAOXKHO HACOYCHA AMHHA. AaAM Te U300passiBaT KOCa, IIANKA HAH HELIO APYTO, HE MOXKeE
Aa ce kaxe. [Top AOAHATA YEAIOCT H3TACKAA CHbBCEM CUMBOAMYHO ¢ MMUTHPAHO IIPOABAXKEHHE HA TIAOTO
— ABE ABOMKH XOPHU3OHTAAHHU IOSICH B IIAUTBK peacd 3aAaBaT paMKUTE Ha IIOAC, B KOCTO BAM3AT YETHPU
HOAYOBAaAHU IMUYKH, U3ABAOAHHU 110 pbOOBETE HA PHKOXBATKATA. | aKa IPHAOXKEHHUTE [IOXBATH 32 IOCTUTAHE
o0wWMsl BUA U IOAYEPTABAHE HAIl-BAKHHUTE KA4ECTBA HA IEPCOHAKA HEABYCMHCACHO (OPMHPAT CAHO
3aIIAALIMTEAHO H3paxkeHue. PeskuTe, OTCEYeHN AMHUH, APOCTHO (?) OTBOPEHATA, HEChPa3MEPHA YCTa M KaTo
LSIAO TPOTECKHATA MUMHUKA BHYIIABAT yCCIIAHE 32 OMACHOCT U IPEAYIIPEXAcHHE. XapaKTePUCTUKH C SICHO
uspaseHd PyHKLHU HAa HAOA-AMYACT — 32 IIPEANIA3BAHE HA IPUTEKATEAS My OT BCSIKO 3A0. 3 CHXKAACHHE,
KbM MOMEHTA HE Ca HU U3BECTHU APYTU IIAMETHHLM ¢ HabAloAaBaHUTE YepTH U AeTaiian. OTHOBO, MOXe Ou
CAMHCTBEHATA [I0BEYE HAU [I0-MAAKO 6An3Ka 06pasHOCT ¢ mo3HaTa B uskycrBoTo Ha CeBepHa EBpomna, kbaeTo
¢ 6uaa BBIIABIIABAHA B Hal-eMOACMATHYHUTE ,,€ACMEHTH  OT KopabocTpoeHero Ha pernona npes VIII —
XI B. Heroure npouyTn npeACTaBUTEAU — CKAHAMHABCKHTE , ABATH KOPaOU*, HapeA ¢ TPAAMLIMOHHOTO CU
HasBaHUeE, 4eCTO ca OMAM HAPUYAHU CIIOPeA OOAHMKA CH: ,H3ABAKCHO-UBAYTH, ,KOPAOH-APAKOHU U AP. —
BCe IPO3BHILA, IPOAUKTYBAHU KaKTO OT pOPMAaTa, TAKa U OT BUAQ Ha 2a1u0Hume UM. B Tpu oT Hail-3HaunMuTe
HAXOAMIIIA HAa TAKMBA Ca OTKPUTH HSIKOAKO, MAKap M MHOTO IIO-TOACMH U AQACY II0-ACTAHAM3UPAHH, HO
AOHSIKBAC CXOAHH KaTO CHAYET C IIPECAABCKOTO ,AHLie“ GUIYpH Ha (AHTACTHYHH BACYYTH C PassHHATA
mact. ABe oT Tax ca uskonanu Kpaii p. [lleape (Bearus), a APYTH TIET — B ,,Kopa6H0To norpe6eHI/Ie“ npu
Ocebepr (HOPBCFI/IH). PaanoBbpraepopHOTO AaTHpaHe oTHacs mppBuTe B KbcHaTa aHTHYHOCT (352 - 400
I.), KOETO CAEA kaaubpupane e pasupeno B pamkute 400 — 615 r. u 250 — 665 r. HesaBucumo or parara
UM, HE MOXXEM A He OTOCACKHM, Y€ B OIIPEACACH ACIIEKT ,APAKOHBT  OT ACHACPMOHA — AIEAC IIOKa3Ba
OTHOCHTEAHA ,MACHHA" IPUAMKA ¢ IPpecAaBcKHs 06pas (06p. 8: 1). Apyru, oTHOBO He ocobeHo ybeanuTeAHNH
aHaA03M OMXa MOTAH A2 Ce ,IIPUINOSHAAT U cpea purypure ot Ocebepr (06p. 8: 2), B HAKOH ,,brAOBH " TAQBH
(06p. 8: 4) Ha meiHA OT CHITUS Kopa6 (820 — 834 r.), xakTO M IPH APBKKHTE Ha HHCTPYMEHTH, TICAAMH
U YKpacH OT ABPBO U pOT (o6p. 8:5 - 9) or 3emasHOE rpapuie, Beauxu Hosropoa u B Hexpomoante
Aoaxaitm-Kosposo (Pycus) n I'payxe (Autsa) ot cpeaara na X — XI B. KM nopobnute nsobpaxenus
MO’Ke 61 Tpsi6Ba A2 pUGaBUM U AeTBHTE ¢ dopMa Ha ,ApakoHU " (06p. 8: 3) oT ,,moueTHOTO Kpecao/TeHTa B
,,Kopa6H0To norpeGe}me“ or IX B. mpu I'okcrag, (HopBerI/m). Boopexu Bcuuxo TPH6B2_ A IIPU3HAEM, Y€ AO
UACHTHPUIIMPAHETO HA HOBH, AOCTATHYHO OAM3KHU IAPAACAU IIPEAAOXKEHATA TYK CTHOKYATYPHA aTpHOyLIsI
0CTaBa AO TOASIMA CTCIICH XUIIOTETHYHA M 3aCera He HU I1O3BOASBA KATETOPHYHO A2 HPHOOIIUM U TO3H
HPEAMET KbM IPOAYKLHATA HA CKAHAUHABCKUTE MAlCTOPU.

B 3akaroueHHE MOXEM AQ KOXKEM, Y€ aKO CPEA HAXOAKHUTE IIbPBATa YBEPEHO MOXE A ObAC OTHECEHA
KbM CBUACTEACTBATA 32 yyacTHULHTE B OutkaTa 3a Beanxu ITpecaas npes 971 r., TO ¢ HarbAHO BE3MOXHO
BTOpara 1 Tperara (M €BEHTyaAHO YeTBbPTATA) AQ OTPA3sBaT U [O-paHHH (KyATypHH) KOHTaKkTH Ha Esnuecka
brarapus cbc Cesepna Espomna.

Karouosu AyMH: Beauxn HPCCAaB, BHUKHWHIH, BapATrd, MCTAAHHU AlTAUKAIIUH, KOCTOP€363
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